


 çkphu Hkkjr esa dyk dk ,d le`¼ 

bfrgkl jgk gSA blesa LFkkiR; vFkok 

okLrqdyk] ewfrZdyk] fp=kdyk] laxhr 

,oa u`R; lHkh 'kkfey gSaA 

 vxj ge LFkkiR; dyk ds bfrgkl ij 

voyksdu djrs gSa] rks gesa ;g ckr Kkr 

gksrh gS fd blds Øfed fodkl dk ,d 

yEck bfrgkl jgk gS vkSj bls fofo/ 

dkjdksa ls çsj.kk feyh gSA 

 Art in ancient India boasts a rich and 

diverse history encompassing 

architecture, sculpture, painting, 

music, and dance. 

 When examining the realm of 

architecture, we discover a 

fascinating evolution influenced by 

numerous factors. 





 jktuhfrd dkjd% LFkkiR; fuekZ.k fuEufyf•r 

:i esa jktuhfrd dkjd ls çsfjr jgk gS& 

1- dbZ ckj LFkkiR; ds ekè;e ls jktk vFkok 

'kkld nwjorhZ {ks=k rd viuh mifLFkfr cuk, 

j•uk pkgrk Fkk rFkk mlls jkT; dh lhek Hkh 

fu/kZfjr gksrh FkhA 

2- eafnjksa ds fuekZ.k ds ekè;e ls 'kkld vius 

jktdh; xkSjo dks O;ÙkQ djus dk Hkh ç;kl 

djrs FksA mnkgj.k ds fy,] pksy 'kkld 

jktkjkt çFke dk c`gns'oj eafnj rFkk jktsUæ 

çFke dk xaxbZdksaMpksyiqje dk eafnj mudh 

jktuhfrd fot; dk çrhd gSA 

 Political Factors: Architectural 

construction has often been influenced by 

political factors, as described below: 

1. On numerous occasions, kings or rulers 

sought to establish their presence in 

remote areas through architecture, with 

the boundaries of their states being 

determined by these structures. 

2. The construction of temples served as a 

means for rulers to display their royal 

pride. For instance, the Brihadisvara 

temple built by the Chola ruler Rajaraja-I 

and the Gangaikondacholapuram temple 

commissioned by Rajendra-I symbolize 

their political victories. 



3- nwljh lnh ds i'pkr~ fofHkUu jktoa'kksa us 

dqynsork dh vo/kj.kk fodflr dj yh FkhA 

buesa fo".kq] f'ko] lw;Z ,oa nqxkZ egRoiw.kZ FkhaA 

bUgsa lEekfur djus ds fy, Hkh eafnjksa dk 

fuekZ.k fd;k tkrk FkkA 

3. Starting from the second century, 

various dynasties developed the concept 

of Kuladevata, with deities such as 

Vishnu, Shiva, Surya, and Durga holding 

significant importance. Temples were 

erected as a means of paying homage to 

these deities. 



 vkfFkZd dkjd% vkfFkZd lao`f¼ dh fLFkfr esa 

dykRed xfrfof/;ksa dks fo'ks"k çksRlkgu 

feyrk FkkA mnkgj.k ds fy,] ekS;kZsÙkj dky esa 

tc jkseu O;kikj ds dkj.k vkfFkZd lao`f¼ 

vk;h] rks cM+h la[;k esa pSR;ksa] Lrwiksa vkSj 

fogkjksa dk fuekZ.k fd;k x;kA mlh çdkj] 

laHkor% xqIr dky esa vkfFkZd lao`f¼ cuh jgh 

Fkh] blfy, bl dky esa cM+h la[;k esa eafnjksa 

dk fuekZ.k gqvkA 

 Economic Factors: During periods of 

economic growth, there was a notable 

emphasis on artistic endeavors. For 

instance, in the post-Mauryan era, the 

expansion of Roman trade stimulated 

economic prosperity, resulting in the 

construction of numerous chaityas, 

stupas, and viharas. Similarly, the Gupta 

period witnessed continued economic 

growth, which led to the construction of 

a significant number of temples. 



 lkekftd dkjd% dbZ ckj dksbZ lkekftd 

leqnk; viuh igpku cukus ds fy, eafnjksa 

dk fuekZ.k djrk FkkA mlh çdkj] vius iwoZtksa 

dks lEekfur djus ds fy, Hkh eafnjksa dk 

fuekZ.k djk;k tkrk FkkA blds vfrfjÙkQ] fdlh 

çHkko'kkyh O;fÙkQ dh e`R;q ij Hkh Lekjd ds 

:i esa eafnj dk fuekZ.k fd;k tkrk FkkA 

 /eZ ,oa n'kZu% eafnj fuekZ.k dh xfrfof/;k¡ 

/eZ ,oa n'kZu ds lkFk vfHkUu :i esa tqM+h 

jgh gSaA vyx&vyx èkkfeZd iaFk ds yksx vius 

b"V nsork dks lEeku nsus ds fy, eafnjksa dk 

fuekZ.k djrs FksA 

 Social Factors: Communities would often 

build temples as a means of establishing 

their identity. Additionally, temples were 

erected to pay homage to ancestors. 

Furthermore, temples were constructed 

as memorials to honor the passing of 

influential individuals. 

 Religion and Philosophy: The construction 

of temples has always been closely 

intertwined with religion and philosophy. 

People from different religious sects 

would build temples to show reverence 

to their preferred deities. 



 tgk¡ rd n'kZu dk loky gS] rks Lrwi 

vFkok eafnj vius vki esa lEiw.kZ lalkj 

dks O;ÙkQ djrk gSA mnkgj.k ds fy,] 

Lrwi dk vaM Hkkx es: ioZr dks O;ÙkQ 

djrk gS] ftls lalkj ds dsUæ esa ekuk 

tkrk gSA mlds Åij fufeZr LrEHk 

vkdk'k ,oa tehu dks foHkkftr djrk 

gSA 

 In terms of philosophy, the Stupa or 

temple symbolically encompasses 

the entire world within itself. For 

example, the dome-like structure of 

the stupa represents Mount Meru, 

believed to be situated at the center 

of the world. The pillar erected atop 

it symbolizes the division between 

the heavens and the earthly realm. 



 mlh çdkj] eafnj dk xHkZx`g es: ioZr dk 

çrhd ekuk tkrk gS] tks lalkj ds dsUæ esa 

vofLFkr gSA fiQj xHkZx`g ds pkjksa vksj 

o`Ùkkdkj çnf{k.kk iFk le; dh xfr dks 

n'kkZrk gSA eafnj dk Å¡pk f'k•j bl lalkj 

dk çrhd gS rFkk f'k•j ds Åij fufeZr 

ewfrZ;k¡ fofHkUu vkdk'kpkjh çkf.k;ksa dk 

fuokl LFky gksrh gSaA 

 Similarly, the sanctum-sanctorum of the 

temple is believed to symbolize Mount 

Meru, which is located at the center of 

the world. The circular path around the 

sanctum, known as the 

circumambulatory  path, signifies the 

passage of time. Moreover, the towering 

sikhara(spire) of the temple represents 

the earthly realm, while the idols placed 

atop the sikhara(spire) serve as abodes 

for various celestial beings. 



 ekS;Zdkyhu LFkkiR; 

 bldk xgjk laca/ v'kksd egku ls jgk gS rFkk 

bldh nks çeq• fo'ks"krk,a jgh gSaA çFke] ;g 

ckS¼ fopkjksa ls çsfjr jgk rFkk nwljk] ;g 

jktdh; laj{k.k esa iyk ,oa c<+kA blds 

fuEufyf•r :i çdV gksrs gSa& 

1- v'kksd ds LrEHk& v'kksd ds LrEHk pqukj 

iRFkj ls fufeZr gSaA ;s ,dk'e (Monolithic) 

iRFkj ls gh fufeZr gSa vFkkZr~ ,d gh iRFkj ls 

iwjs LrEHk dk fuekZ.k fd;k x;k gSA bl LraHk 

ds nks Hkkx gSa] izFke Hkkx gS ;f"V (Pillar) 

vkSj nwljk Hkkx gS xkonqe ykV (head)A  

 Mauryan Architecture 

 It has a profound connection with Ashoka the 

Great and possesses two main characteristics. 

Firstly, it was inspired by Buddhist concepts, 

and secondly, it flourished under state 

patronage. The various forms associated with it 

are as follows: 

1. Pillars of Ashoka: The Pillars of Ashoka are 

crafted from Chunar (lime) stone and are 

monolithic, meaning each pillar is made from a 

single stone. These pillars consist of two parts: 

the Yashti (Pillar) and the Gavdum Lat (Capital 

or Head).  



• ;f"V ds var esa vokaxeq[kh dey 

(Inverted Lotus) gS ftlds mQij ,d 

pkSdh fufeZr gS] dgha&dgha pkSdh ij gal 

ifDr;k¡ cuk;h x;h gSaA lkjukFk dh pkSdh 

ij pØ vafdr gSA fiQj pkSdh ds mQij 

i'kq vkÑfr;k¡ cuk;h tkrh FkhaA lkekU;r% 

i'kqvksa ds :i esa gkFkh] ?kksM+s] lkaM ,oa 

'ksj (flag) dk izfrfuf/Ro feyrk gSA 

fdarq lkjukFk esa pkj 'ksjksa dks ,d&nwljs 

ds lkFk ihB fVdk, gq, cSBk fn[kk;k 

x;k gSA 

• At the top of the Yashti, there is an 

inverted lotus upon which a chowki 

(Base) is constructed. In some 

instances, rows of swans are depicted 

on the base. The Ashoka Chakra is 

inscribed on the abacus at Sarnath. 

Animal figures were also carved on 

the pillar, typically representing 

elephants, horses, bulls, and lions. 

However, at Sarnath, four lions are 

depicted sitting back-to-back. 



Ashoka Pillar 
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2- Lrwi& v'kksd dkyhu LFkkiR; dk ,d mnkgj.k 

gS& Lrwi fuekZ.kA mlds dky ls tqM+k gqvk Lrwi 

lk¡ph dk eghu Lrwi gS tks Lrwi fuekZ.k dh 

vkjafHkd voLFkk dks n'kkZrk gSA lkekU;r% Lrwi 

,d v¼Zo`Ùkkdkj lajpuk gksrh FkhA vkjafHkd 

Lrwi b±Vksa ls fufeZr fd;k x;k FkkA mldk 

mQijh Hkkx lery gksrk Fkk] ftlesa gfeZd 

(pSEcj) dk fuekZ.k fd;k tkrk FkkA mlesa cq¼ 

vFkok fdlh egRoiw.kZ lar ds 'kjhj dk 

vo'ks"k j•k tkrk FkkA gfeZd ds Åij ,d 

ydM+h dk LrEHk fufeZr fd;k tkrk Fkk] tks 

le; ds lkFk u"V gks x;kA Lrwi dks ,d 

NksVh&lh pgkjnhokjh ls Hkh ?ksjk tkrk FkkA 

2. Stupa- An example of Ashoka’s architectural 

legacy is the construction of stupas. One 

notable stupa from his era is the exquisite 

stupa at Sanchi, which exemplifies the early 

stage of stupa construction. Generally, a 

stupa was a semi-circular structure. Initially, 

the stupa was built using bricks, with its 

upper part being flat and featuring a 

chamber called the harmika. This chamber 

served as a burial place for the relics of 

Buddha or other revered saints. A wooden 

pillar used to be erected atop the harmika, 

although it has since deteriorated over 

time. Additionally, the stupa was enclosed 

by a small boundary wall. 



Ashoka Stupa 



3- xqiQk okLrqdyk& v'kksd ds dky esa gh igkM+ksa 

dks dkVdj xqiQkvksa dk fuekZ.k vkjEHk gqvkA 

vkjfEHkd xqiQk,a x;k esa cjkcj dh igkM+h esa 

fufeZr dh x;h Fkha rFkk bUgsa vkthodksa dks 

nku esa fn;k x;kA mlh çdkj] mlds ikS=k 

n'kjFk us ukxktZquh dh igkM+h esa dqN xqiQk,¡ 

fufeZr dj vkthodksa dks nku esa nhaA 

vkjfEHkd xqiQk,a lknh ,oa lkekU; izdkj dh 

FkhA fdarq /hjs&/hjs ;s xqiQk,a tfVy gksrh x;haA 

3. Cave Architecture- The construction of 

caves began with the carving of 

mountains during Ashoka’s time. The 

earliest caves were built in the Barabar 

Hills in Gaya and were generously 

donated to the Ajivikas. Similarly, 

Ashoka’s grandson, Dasaratha, 

constructed some caves in the 

Nagarjuna Hills, which were also 

bestowed upon the Ajivikas. Initially, 

these caves were of a simple and 

conventional design, but over time, they 

evolved into more intricate structures. 



• vkjfEHkd xqiQkvksa dk fuekZ.k cgqr gh lknk 

FkkA xqiQk ds eq[k dks vk;rkdkj dkVk tkrk 

Fkk rFkk mlesa jgus ds fy, fuokl LFky 

cuk;k tkrk FkkA ml fuokl LFky dh Nr dks 

rFkk mlds vk;rkdkj njokts ij dkyh ysi 

p<+kbZ tkrh FkhA v'kksd ds }kjk fufeZr ;gh 

xqiQk okLrqdyk vkxs fodflr gksrh gqbZ ckS¼ 

eafnj rFkk fiQj iYyo 'kkldksa ds v/hu fganw 

eafnjksa esa fodflr gqbZA 

 The construction of the early caves 

followed a straightforward approach. 

The cave facades were cut in 

rectangular shapes, creating living 

spaces within. The roofs of these 

dwellings and their rectangular 

entrances were coated with black paste. 

This architectural style introduced by 

Ashoka later progressed into Buddhist 

temples and eventually transformed 

into Hindu temples under the rule of 

the Pallava dynasty. 



Barabar : Lomas rishi Cave 
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 ekS;ksZÙkjdkyhu LFkkiR; 

 bl dky essa Hkh dyk dh ewy mRizsj.kk ckS¼ 

/eZ ls gh feyhA fdarq bl dky esa fu'p; gh 

dyk ds lkekftd vkèkkj dk foLrkj gqvk 

FkkA oLrqr% tSlkfd geus ihNs ns[kk fd ekS;Z 

dyk jkT; laj{k.k esa gh iyh ,oa c<+h Fkh] 

fdarq bl dky esa 'kkld oxZ ds vfrfjDr 

dqyhu] O;kikjh] fHk{kq&fHk{kqf.k;k¡ lHkh us dyk 

dks laj{k.k fn;kA bl dky esa LFkkiR; dyk 

ds fuEufyf•r :i ns•us dks feyrs gSa& 

 Post Mauryan Architecture 

 During this period, Buddhism remained 

the primary source of artistic 

inspiration. However, the social support 

for art expanded significantly. In 

contrast to the Mauryan era, where art 

thrived exclusively under state 

patronage, during this period, art gained 

support from not only the ruling class 

but also from nobles, merchants, 

monks, and Bhikshuni (female monks).  



 Lrwi& ekS;kZsÙkj dky esa Lrwi dyk dk 

csgrj fodkl ns•us dks feyrk gSA blesa 

fuEufyf•r dykRed fo'ks"krk,¡ Fkha& 

1- ;g v¼Zo`Ùkkdkj vkÑfr FkhA bldk fuekZ.k 

b±Vksa ls fd;k tkrk Fkk] ijUrq Åij ls iRFkj 

fcNk;k tkrk FkkA 

2- bldk Åijh Hkkx lery gksrk Fkk] ftlesa 

,d pSEcj dk fuekZ.k fd;k tkrk FkkA bls 

gfeZd dgk tkrk FkkA blesa fdlh ifo=k 

O;fÙkQ dk vo'ks"k j•k tkrk FkkA 

 Stupa- Various forms of architecture 

emerged, with the Stupa experiencing 

notable artistic development in the post-

Mauryan period. The Stupa displayed the 

following artistic features, as outlined - 

1. It possessed a semicircular shape and was 

primarily constructed using bricks, while 

stones were used for the upper section. 

2. The upper part of the Stupa was flat and 

contained a chamber called the Harmika, 

where the relics of revered individuals were 

enshrined. 



3- blds Åij çLrj dk ,d LrEHk cuk;k tkrk Fkk] 

ftl ij rhu Nrfj;k¡ cukbZ tkrh Fkha tks 

d:.kk] lgu'khyrk rFkk mnkjrk dk izrhd gksrh 

FkhaA 

4-  blds pkjksa vksj osfndk dk fuekZ.k fd;k tkrk 

Fkk] tks çnf{k.kkiFk dk Hkh dk;Z djrk FkkA 

5- bls pkgj nhokjh ls ?ksjk tkrk Fkk ftlesa lHkh 

vksj ls HkO; ços'k }kj dk fuekZ.k fd;k tkrk 

FkkA bl ços'k }kj ij ekuo ,oa i'kq dh ewfrZ;k¡ 

cukbZ tkrh FkhaA 

3. Atop the Harmika, a stone pillar was 

erected, adorned with three umbrellas 

symbolizing compassion, tolerance, 

and generosity. 

4. A Vedika, or railing, surrounded the 

Stupa, serving as a path for 

circumambulation. 

5. The Stupa was enclosed by a four-sided 

wall, featuring magnificent entrances 

on each side, adorned with idols 

depicting humans and animals. 



Sanchi 
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 Lrwi ds fo"k; esa ,d fnypLi rF; ;g gS fd ;g 

ckS¼ iaFk ds yksdfç; Lo:i dks çdV djrk gSA 

oLrqr% Lrwi dyk esa yksd dFkkud vFkok yksd 

thou ls tqM+h gqbZ ?kVukvksa dks vkRelkr djrs gq, 

mUgsa ckS¼ vkn'kZ esa ifjofrZr dj fn;k x;kA 

 vxj ,d rjg ls ns•k tk,] rks Lrwi dh lEiw.kZ 

ladYiuk gh tutkrh; rRoksa ls yh xbZ gSA fdlh 

tutkrh; eqf•;k dh e`R;q ds i'pkr~ mldh lekf/ 

ij ,d Vhyk cuk;k tkrk Fkk] ckS¼ iaFk us mls Lrwi 

ds :i esa viuk fy;kA Lrwi ,d v¼Zo`Ùkkdkj 

LFkkiR; ds :i esa fufeZr fd;k x;k] fiQj mlds 

dsUæh; d{k esa e`rd O;fÙkQ dk vo'ks"k j•k tkuk 

Hkh lekf/ dk çrhdkRed vFkZ crrk gSA 

 An intriguing aspect of the Stupa is its 

representation of popular Buddhist 

traditions. Folk stories and incidents related 

to everyday life were assimilated into Stupa 

art, transforming them into Buddhist ideals. 

 In essence, the concept of the Stupa draws 

from tribal elements. It originated from the 

practice of constructing mounds over the 

tombs of tribal leaders. The Buddhist sect 

adopted this practice, shaping it into the 

Stupa. The semi-circular architectural form 

of the Stupa, along with the placement of 

the remains of the deceased in its central 

chamber, symbolizes the significance of a 

mausoleum. 



 Lrwi ds ços'k }kj ij tks i'kq ,oa ekuo 

ewfrZ;k¡ fufeZr dh tkrh Fkha] mudk Hkh laca/ 

yksd thou vkSj yksd dFkkudksa ls jgk FkkA 

mnkgj.k ds fy,] i'kq ds :i esa gkFkh] ?kksM+s] 

ck?k] canj vkfn dk laca/ yksd dFkkudksa ls 

Fkk] ijUrq ckS¼ iaFk us mUgsa vius vkn'kZ :i 

esa lekfgr dj fy;kA gkFkh egkRek cq¼ dh 

ekrk ds xHkZ esa vkus dk çrhd] lkaM muds 

;kSou dk çrhd] ?kksM+k x`gR;kx dk çrhd cu 

x;kA 

 The animal and human idols found at 

the entrances of the Stupa also have 

connections to folk life and stories. For 

instance, the elephant, horse, tiger, 

monkey, and others are associated with 

folk tales. However, these forms were 

embraced by the Buddhist tradition, 

attributing them with idealized 

symbolism. The elephant became a 

symbol of the Buddha’s entry into his 

mother’s womb, the bull represented 

his youth, and the horse symbolized 

renunciation. 



 pw¡fd yksd nsork ds :i esa ;{k&;f{k.kh dks 

bl dky esa dkiQh egRo çkIr Fkk] vr% Lrwi 

ds ços'k }kj ij mudh Hkh ewfrZ;k¡ cukbZ xb± 

vkSj mUgsa Hkh ckS¼ vkn'kks± esa lekfgr fd;k 

x;kA mlh çdkj] nsork ds :i esa ukx&ukfxu 

dks Hkh egRo çkIr Fkk] vr% bu ewfrZ;ksa esa 

ukx&ukfxu dks Hkh 'kkfey fd;k x;kA ,d 

fnypLi rF; ;g gS fd yksd dFkkud esa 

^'kkyHkaftdk* dkiQh çfl¼ FkhA ;g le`f¼ 

vkSj lkSHkkX; dk çrhd ekuh tkrh FkhA 

 Given the prominence of Yaksha-

Yakshini as folk deities during this 

period, their idols were also 

incorporated at the entrances of the 

Stupa, assimilated into Buddhist ideals. 

Similarly, serpents(Nag-Nagin) held 

significance as deities, and their idols 

were included as well. Notably, the 

‘Shalabhanjika’ enjoyed popularity in 

folk stories, symbolizing prosperity and 

good fortune.  



 blds fo"k; esa çpfyr Fkk fd vxj ;g isM+ 

ds iÙks Nwrh] rks os iQwy cu tkrsA vxj ge 

lk¡ph ds Lrwi ds ços'k }kj ij ns•rs gSa] rks 

ogk¡ gesa isM+ dh 'kk•k ls yVdh gqbZ 

'kkyHkaftdk dh ewfrZ fn[kykbZ iM+rh gSA 

 bl çdkj] ge ns•rs gSa fd ckS¼ iaFk us viuh 

yksdfç;rk cuk, j•us ds fy, yksd çpfyr 

dFkkudksa dks ckS¼ vkn'kks± esa ifjofrZr fd;k 

vkSj fiQj mls Lrwi dyk esa 'kkfey dj fy;kA 

 It was believed that merely touching the 

leaves of the tree she stood beside 

would transform them into flowers. At 

the entrance of the Stupa in Sanchi, one 

can observe an idol of Shalabhanjika 

hanging from a tree branch. 

 Hence, it is evident that the Buddhist 

sect transformed popular stories into 

Buddhist ideals to uphold its popularity, 

incorporating them into Stupa art. 



 शालभं�जका  



iz'u% çkjafHkd ckS¼ Lrwi&dyk] yksd o.;Z&fo"k;ksa 

,oa dFkkudksa dks fpf=kr djrs gq, ckS¼ vkn'kks± 

dh liQyrkiwoZd O;k[;k djrh gSA fo'knhdj.k 

dhft,A (UPSC-2016) 

mÙkj& ckS¼ iaFk dk ,d lcy rRo jgk tulkekU; 

ds lkFk bldk tqM+ko rFkk tulkekU; ds }kjk 

bldh O;kid Lohd`frA ,d rjiQ tgk¡ blus yksd 

Hkk"kk ikfy dks xzg.k fd;k Fkk] ogha nwljh rjiQ 

blus yksd izpfyr lkaLÑfrd izrhdksa dks Hkh 

viuk;kA 

Question: “Early Buddhist Stupa-Art while 

depicting folk motifs and narratives 

successfully expounds Buddhist ideals.” 

Elucidate.   [UPSC-2016] 

Answer: A significant aspect of Buddhism is 

their connection with the common people 

and their widespread acceptance among 

them. On one hand, Buddhism adopted the 

folk language Pali, while on the other hand, 

it embraced popular cultural symbols. 



 oLrqr% ckS¼ /eZ dh fo[;kr LFkkiR; 

'kSyh] Lrwi dyk] yksd thou ls yh xbZ Fkh rFkk 

;g Øfed :i esa fodflr gqbZ FkhA tSlk fd ge 

tkurs gSa tutkrh; i¼fr esa eqf[k;k vFkok ljnkj 

dh e`R;q ds ckn e`rd laLdkj ds i'pkr~~ ,d NksVs 

ls Vhys cukus dh ijEijk izpfyr FkhA ckS¼ iaFk us 

bl ijEijk dks viuk fy;kA mlh izdkj tulkekU; 

ds chp xSj& vk;Z iaFkksa dk xgjk izHkko FkkA buesa 

,d Fkk ;{k ,oa ;f{k.kh dh iwtkA ekS;Zdky esa Hkh 

yksd dyk ds :i esa ;{k&;f{k.kh dh izfrek,a 

cukbZ tkrh FkhaA vkxs ckS¼ iaFk us Lrwi dyk ds 

lkFk bls Hkh tksM+ fn;kA 

 Stupa art, the renowned architectural 

style of Buddhism, derived inspiration from folk 

life and evolved gradually. In tribal societies, it 

was customary to create small mounds after the 

cremation of a chief or chieftain. The Buddhist 

sect adopted this tradition, incorporating it into 

their practices. Additionally, non-Aryan sects had 

a profound influence on the common people. 

One such example was the worship of Yaksha 

and Yakshini. Even during the Mauryan period, 

idols of Yaksha-Yakshini were created in the style 

of folk art. These elements were later 

incorporated into Stupa art by the Buddhist cult. 



mlh izdkj tulkekU; ds chp ukxiwtk] i'kqiwtk] 

o`{kiwtk vkfn izpfyr FksA Lrwi dyk esa èkhjs&/hjs 

bu lHkh dks vkRelkr dj fy;k x;kA  

 fiQj tSlk fd ge ns[krs gSa ekS;Zdky esa 

Lrwi dyk jktdh; laj{k.k esa iyh ,oa c<+h Fkh] 

fdarq bZlk dh vkjfEHkd 'krkfCn;ksa esa dyk dk 

lkekftd vk/kj O;kid gqvkA v'kksd us vius /eZ 

ds izlkj ds Øe esa yksd mRlo] lekt] lekjksg 

,oa dqN vU; dk;ZØeksa dks grksRlkfgr fd;k FkkA 

fdarq ekS;Z dky ds i'pkr~~ ,d ckj fiQj bu rRoksa 

dk izHkko c<+rk x;k rFkk bUgksaus ledkyhu /eZ 

,oa dyk nksuksa ij viuk izHkko NksM+kA 

Similarly, the worship of snakes, animals, and 

trees was prevalent among the common 

people, and these aspects gradually found 

their place in Stupa art. 

 During the Mauryan period, Stupa 

art thrived under state patronage. However, in 

the early centuries AD, its social base 

expanded widely. Ashoka, in his efforts to 

propagate Buddhism, discouraged certain folk 

festivals, social ceremonies, and other 

practices. However, after the decline of the 

Mauryan empire, the influence of these 

elements resurfaced and left their impact on 

both contemporary religion and art. 



 Lrwi v¼Zo`Ùkkdkj xqEcn gksrk Fkk tks 

tutkrh; yksxksa ds e`rd laLdkj Vhys dh rjg FkkA 

mlds dsanz esa gfeZd gksrh Fkh ftlesa fdlh e`rd 

O;fDr ds vo'ks"k dks j[kk tkrk FkkA blds lkFk 

osfndk ,oa izos'k }kj Hkh fufeZr fd;k x;kA osfndk 

,oa izos'k }kj ij fofHkUu izdkj ds i'kqvksa] ukx ,oa 

yksd thou ls tqM+h gqbZ vusd ewfrZ;ka cukbZ tkrh FkhaA 

ckS¼ iaFk us /hjs&/hjs bUgsa /eZ ds lkFk vkRelkr dj 

fy;kA  

 bl izdkj ge ns[krs gSa ckS¼ LFkkiR; dh 

izeq[k 'kSyh yksd thou ls tqM+h gqbZ Fkh rFkk yksd 

izpfyr rF;ksa dks ysdj Øfed :i esa fodflr gqbZA 

 The Stupa itself was a semi-circular 

dome resembling the funeral mounds of tribal 

communities. The harmika, located at its center, 

housed the remains of the deceased. 

Surrounding the Stupa, a Vedika(altar) and 

entrance gates were constructed. Numerous 

sculptures depicting various animals, snakes, 

and aspects of folk life adorned the Vedika and 

entrances. Over time, the Buddhist sect 

assimilated these elements into their religious 

practices. 

 Thus, it is evident that the primary 

style of Buddhist architecture was intricately 

linked with folk life and gradually developed by 

incorporating popular elements. 



 pSR;& pSR; ckS¼ksa dk iwtk x`g FkkA vf/dka'k 

pSR; igkM+ksa dks dkVdj fufeZr fd;s tkrs rFkk 

;s ekS;Zdkyhu xqiQk okLrqdyk ds fodflr :i 

FksA lkekU;r% pSR; vk;rkdkj gksrk Fkk rFkk 

mldk vafre fdukjk v¼Zo`Ùkkdkj gksrk FkkA 

mlds dsanz esa ,d Lrwi dk Hkh fuekZ.k fd;k 

tkrk FkkA bldk mn~ns'; mikluk FkkA fiQj Lrwi 

ds lkFk ekuo ewfrZ Hkh tksM+h tkus yxh rFkk 

Lrwi ds Nr dks ?kksM+s dh uky ds vkdkj esa 

dkV fn;k tkrk Fkk] rkfd mlls gksdj jks'kuh 

Lrwi ds mQij iM+sA bls pSR; f•M+dh dgk tkrk 

FkkA ;g vius vki eas ,d egRoiw.kZ rduhdh 

fodkl FkkA 

 The Chaitya- The Chaitya was a place of 

worship for Buddhists and was predominantly 

constructed by excavating mountains. These 

structures were evolved forms of Mauryan 

cave architecture. Typically, the Chaitya had a 

rectangular shape with a semicircular rear 

end. A stupa was placed at its center, serving 

as the focal point for worship. Additionally, a 

human statue was often included alongside 

the stupa. The roof of the stupa was designed 

in a horseshoe shape, allowing light to 

illuminate the stupa through an opening 

known as the Chaitya window (Chaitya 

khidki). This technological development held 

significant importance. 



 lkrokguksa ds v/hu if'peh Hkkjr esa igkM+ksa 

dks dkV dj vusd Lrwi cuk;s x,A mnkgj.k 

ds fy,] ukfld] Hkt] dUgsjh] dkyZs] 

ihry•ksjk vkfnA 

 Under the Satavahanas, numerous 

stupas were constructed by cutting 

mountains in western India. Prominent 

examples include Nashik, Bhaja, 

Kanheri, Karle, and Pitalkhora. 



Chaitya - Ajanta Caves in cave 29 



Karle Chaitya Hall 



Bhaja, Rock-cut Chaitya Hall 



Nashik Caves 



 fogkj& vxj pSR; ckS¼ksa dk iwtkx`g Fkk] 

rks fogkj fHk{kqvksa dk fuokl LFkyA 

tgk¡&tgk¡ pSR;ksa dk fuekZ.k gqvk] ogk¡ 

fuokl LFky ds :i eas fogkjksa dk Hkh 

fuekZ.k gqvkA fogkj Hkh iRFkjksa dks dkVdj 

fufeZr fd, x, Fks] fdarq ekS;Zdkyhu xqiQk 

okLrqdyk dh rqyuk esa ;s dgha vf/d 

fodflr FksA bu fogkjksa esa cjkenksa ds 

lkFk&lkFk dbZ dejksa dk Hkh fuekZ.k fd;k 

tkus yxkA  

 Vihara – The Chaitya served as the place 

of worship for Buddhists, while the 

Vihara served as the dwelling place for 

monks. Whenever Chaityas were 

constructed, Viharas were also built as 

residential structures. Viharas were 

crafted by excavating stones and 

exhibited a higher level of sophistication 

compared to Mauryan cave architecture. 

In addition to the verandahs(Porch), 

these Viharas encompassed multiple 

rooms within their premises. 



Ellora Cave 21, Ramesvara 



Nasik rock cut Vihara 



Three-storied Vihara, Ellora 



Kanheri Caves 



Khandagiri, Hathi Gumpha 



Rani Gumpha 



Cave 19, Ajanta 



 xqIrdkyhu LFkkiR; 

 xqIrdky esa dyk vkSj lkfgR; us Dykfldy 

ekun.M LFkkfir dj fy;k FkkA bl mRÑ"V 

lkSan;Z cks/ ds vlkèkkj.k izfreku ds dkj.k 

gh bls ^Lo.kZ ;qx* dh laKk ls vfHkfgr fd;k 

tkrk gSA xqIr dyk dks ewy mRiszj.kk czkã.k 

iaFk ls feyhA ;|fi bl ij vU; iaFkksa dk 

izHkko Hkh cuk jgkA 

 /kfeZd LFkkiR; % bl dky esa /kfeZd LFkkiR; 

nks :iksa esa fn[kkbZ iM+rk gS&  

1- xqiQk eafnj rFkk  

2- bekjrh eafnj 

 Gupta Architecture 

 During the Gupta period, art and 

literature established classical norms, 

earning the era the epithet of the 

‘Golden Age’ due to its exceptional 

aesthetic sense. Gupta art drew 

inspiration primarily from the Brahmin 

cult, while also incorporating influences 

from other sects. 

 Religious Architecture: During this 

period, religious architecture is visible in 

two forms: (a) Cave Temples (b) 

Independent Temples. 



 xqiQk eafnj % bl dky dk xqiQk LFkkiR; iw.kZ 

:i ls ckS¼ LFkkiR; dgk tk ldrk gSA blds 

dsoy dqN viokn gSaA mnkgj.k ds fy,] 

mn;fxfj esa ,d czkã.koknh xqiQk esa ,d 

vfHkys[k gS tks pUnzxqIr f}rh; ds jkT;dky 

dk gSA ;gk¡ fo".kq dh ojkg izfrek loksZRÑ"V 

jpuk gS tks vorkjokn dh iw.kZ vfHkO;fDr gSA  

 Cave Temples: The cave architecture of 

this period is predominantly 

characterized as Buddhist architecture, 

with only a few exceptions. One such 

exception is a Brahmanical cave at 

Udayagiri, which bears an inscription 

dating back to the reign of 

Chandragupta II. Notably, the Varaha 

statue of Vishnu in this cave stands as an 

exceptional creation, exemplifying the 

concept of Avatarism.  



 fo".kq ds lkFk ;gk¡ 'kSo vkSj tSu /eZ ls Hkh 

lacaf/r xqiQk,¡ gSaA mn;fxfj] xqiQk eafnj ,oa 

Lora=k :i ls cus eafnj ds chp laØe.k dh 

voLFkk dks n'kkZrk gSA blds vykok] bl dky 

esa vtark vkSj ck?k dh xqiQk,¡ lcls izfl¼ 

dgh tk ldrh gSa tks fd ckS¼ /eZ ls lEc¼ 

gSaA 

 In addition to Vishnu, there are also 

caves associated with Shaivism and 

Jainism. Udayagiri marks a transitional 

stage between cave temples and 

Independent temples. Furthermore, the 

caves of Ajanta and Bagh, renowned for 

their association with Buddhism, can be 

considered among the most famous 

examples from this period.  

 



Varah Temple, Udaygiri Varah Temple, Udaygiri 



Varah Temple, Udaygiri Varah Temple, Udaygiri 



 bekjrh eafnj % xqIrdky Hkkjrh; eafnj LFkkiR; 

dh n`f"V ls egRoiw.kZ le; dk izfrfuf/Ro 

djrk gSA gkyk¡fd] bl dky esa eafnj LFkkiR; 

viuh 'kS'kokLFkk esa Fkk] foaQrq blesa ,d 

fodklØe Hkh n`f"Vxkspj gSA bl dky dk lcls 

vkjfEHkd mnkgj.k lk¡ph dk eafnj l[;k&17 gSA 

blds lkFk gh bl le; frxok dk fo".kq eafnj] 

Hkwejk vkSj [kksg dk f'ko eafnj] upukdqBkj dk 

ikoZrh eafnj] ng ioZfr;k eafnj (vle) rFkk 

nsox<+ dk n'kkorkj eafnj izeq[k gSaA nsox<+ dk 

n'kkorkj eafnj] iapk;ru 'kSyh dk izkphure 

mnkgj.k gSA 

 Independent Temple: The Gupta period 

holds immense significance in Indian 

temple architecture. It marks a crucial 

phase of evolution, despite being in its 

early stages. The Sanchi temple number 17 

stands as the earliest example from this 

period. Alongside, we find prominent 

temples like the Vishnu temple of Tigawa, 

the Shiva temples of Bhumra and Khoh, the 

Parvati temple of Nachna Kuthara, the Dah 

Parvatiya temple in Assam, and the 

Dashavatara temple of Deogarh. Notably, 

the Dashavatara temple of Deogarh is the 

oldest example of the Panchayatan style.  



 eafnj LFkkiR; ds ;s lHkh mnkgj.k izLrj fufeZr 

gSaA bu iRFkj ds cus eafnjksa ds lkFk&lkFk b±V ls 

cus eafnj Hkh bl dky esa cM+h la[;k esa cuk, 

x,A buesa izeq[k eafnj Hkhrjxk¡o (dkuiqj)] 

igkM+iqj (ckaXykns'k) vkSj fljiqj (NÙkhlx<+) 

esa vofLFkr gSaA 

 These temples are primarily crafted 

from stone. Additionally, a significant 

number of brick temples were 

constructed during this era. Noteworthy 

examples include the temples in 

Bhitargaon (Kanpur), Paharpur 

(Bangladesh), and Sirpur (Chhattisgarh).  



Sanchi Temple Sanchi Temple 



Dasavtara Temple Dasavtara Temple 



Parvati Temple-Nachana Kuthara Parvati Temple-Nachana Kuthara 



Bhitargaon 
Brick Temple 



Mundeshwari Temple: Kaimur, Bihar Mundeshwari Temple: Kaimur, Bihar 



 Lrwi] pSR; ,oa fogkj & eafnjksa ds 

vfrfjDr bl dky esa Lrwiksa] pSR;ksa o 

fogkjksa dk Hkh fuekZ.k gqvkA bl dky 

esa tks ckS¼ Lrwi] pSR; vkSj fogkj 

cuk, x, muds izeq[k mnkgj.k 

tkSfy;k] pkjlík rFkk xka/kj ds 

r{kf'kyk esa ik;s tkrs gSaA iwohZ Hkkjr esa 

lkjukFk esa fLFkr /es[k Lrwi bl dky 

esa foLr`r fd;k x;k] tks fd vkdkj esa 

<ksykdkj gSA 

 Stupas, Chaityas and Viharas - Apart 

from temples, the Gupta period also 

witnessed the construction of stupas, 

chaityas, and viharas. These Buddhist 

structures were built in various places, 

with notable examples found in 

Jauliya, Charsadda, and Taxila of 

Gandhara. An elaboration of this 

period can be seen in the Dhamekh 

Stupa located in Sarnath, eastern 

India, which is in a drum-shaped form. 



Dhamekh Stupa : Sarnath Dhamekh Stupa : Sarnath 



 xqIrksÙkj dky  

 iYyo ,oa pkyqD; dkyhu LFkkiR; 

;g dky nf{k.k Hkkjr esa O;kid fuekZ.k dk 

dky gS D;ksafd iYyo ,oa pkyqD; ds 

v/hu egRoiw.kZ LFkkiR;ksa dk fuekZ.k gqvkA 

 iYyodkyhu eafnj fuekZ.k& 

iYyo 'kkldksa us igkM+ksa dks dkVdj eafnjksa 

dk fuekZ.k vkjaHk fd;kA iYYoksa ds v/hu nks 

izdkj ds eafnj ns[kus dks feyrs gSa& ,dk'e 

eafnj (igkM+ksa dks dkVdj cuk, x, eafnj) 

rFkk bekjrh eafnj (Lora=k :i ls cuk, x, 

eafnj)A 

 Post-Gupta period 

 Architecture of Pallava and Chalukya 

period 

This period witnessed extensive construction 

in South India, with the Pallavas and 

Chalukyas playing a crucial role in building 

significant structures. 

  Pallava period Temple construction- 

The Pallava rulers initiated the construction 

of temples through mountain carving. Under 

the Pallavas, two distinct types of temples 

emerged: monolithic temples, which were 

built by excavating mountains, and 

independent temples, which were built 

separately. 



 ,dk'e eafnj & igkM++ksa dks dkVdj 

cuk, x, eafnj ds mnkgj.k egsanzoeZu 

'kSyh rFkk ujflag oeZu 'kSyh ds eafnjksa 

esa ns[kus dks feyrs gSaA 

 egsUnzoeZu 'kSyh & egsanzoeZu 'kSyh esa 

eaMi 'kSyh dh izèkkurk gSA eaMi ls 

vk'k; gS LraHkksa ij fVdk gqvk ,d 

gkWy tks xHkZ x`g ds lkeus fufeZr fd;k 

tkrk Fkk] ftlesa laxhr] u`R;] ladhrZu 

rFkk vU; izdkj ds vuq"Bku fd, tk 

ldrs FksA 

 Monolithic Temples - Examples of 

temples constructed by carving 

mountains can be observed in the 

architectural styles of Mahendravarman 

and Narasimha Varman. 

   Mahendravarman style – The 

Mahendravarman style of temple 

architecture prominently features the 

Mandap style. A Mandapa refers to a 

pillared hall constructed in front of the 

sanctum-sanctorum. It served as a space 

where music, dance, Sankirtana, and 

other rituals could be performed. 



 ujflagoeZu 'kSyh & bl 'kSyh esa Hkh eaMi 

izdkj ds eafnj curs jgs FksA mnkgj.k ds 

fy,] efg"k eafnj] ojkg eafnj rFkk iap 

ikaMo ds eafnjA fiQj Hkh ujflagoeZu 'kSyh 

esa ,d egRoiw.kZ dykRed fodkl ns[kus 

dks feyrk gS& jFk 'kSyh ds eafnjksa dk 

fuekZ.kA ;g ydM+h ds jFk dh vuqÑfr gS 

vkSj bls igkM+ ls vyx djds rFkk 

rjk'kdj cuk;k x;k gSA blds dky esa 

egkcyhiqje~ esa dqy 8 jFkksa dk fuekZ.k 

fd;k x;k ftlesa lcls cM+k jFk ;qf/f"Bj 

jFk gS rFkk lcls NksVk nzkSinh jFkA 

 Narasimhavarman style – Mandapa-style 

temples were also constructed within this 

architectural tradition. Notable examples include 

the Mahisha Temple, Varaha Temple, and the 

temples dedicated to the Pancha Pandavas. 

However, a significant artistic evolution can be 

observed in the Narasimhavarman style, which 

introduced the concept of chariot-style temples. 

These temples are designed to resemble wooden 

chariots and are carved from the mountain and 

built  separately. During Narasimhavarman's 

reign, a total of eight chariot-style temples were 

built in Mahabalipuram, with the largest being 

the Yudhishthir chariot and the smallest being 

the Draupadi chariot. 



 jktflag 'kSyh & bl dky esa Hkh igkMksa 

dks dkVdj eafnj cuk, tkrs jgs FksA 

mnkgj.k ds fy,] dk¡phiqje~ dk 

dSyk'k ukFk eafnj] ijarq bl 'kSyh esa 

igyh ckj Lora=k :i ls cuk, x, 

eafnj ds fodkl rd gesa iYyo 

dkyhu LFkkiR; esa nzfoM+ LFkkiR; 'kSyh 

dh yxHkx lHkh vk/kjHkwr fo'ks"krk,¡ 

fodflr gksrh fn[krh gSa_ ;Fkk & LrEHk 

,oa eaMi dk fuekZ.k [kaMh; f'k[kj] 

Lrwfidk vkfnA 

 Rajsingh Style - In the Mahendravarman 

style, Mandap-type temples were also 

constructed. Examples include the Mahisha 

Temple, Varaha Temple, and Pancha 

Pandava Temple. However, a significant 

artistic development can be observed in the 

Narasimhavarman style, which involves the 

construction of chariot-style temples. These 

temples resemble wooden chariots and are 

carved out of mountains. During this period, 

a total of eight chariots were built in 

Mahabalipuram, with the largest one 

known as Yudhishthira Rath and the 

smallest one as Draupadi Rath. 



 uafnoeZu ;k vijkftr 'kSyh & bl 

'kSyh dk fodkl uafnoeZu ls ysdj 

vijkftr ds dky rd ns[kk tkrk gSA 

bl le; ds iYyo LFkkiR; esa vkst 

dh deh ns[kh tkrh gS tks muds }kjk 

yxkrkj ;q¼ksa esa lyaXu jgus rFkk 

iYyo vFkZO;oLFkk esa vk;h fxjkoV dks 

bafxr djrk gSA 

 Nandivarman or Aparajita style – The 

evolution of this architectural style 

can be traced from the era of 

Nandivarman to Aparajita. During this 

period, a noticeable decline was 

evident in Pallava architecture, which 

can be attributed to their sustained 

involvement in warfare and the 

economic decline of the Pallava 

civilization. 



 pkyqD; dkyhu LFkkiR; & 

bl dky esa Hkh gesa xqiQk eafnj ds lk{; 

feyrs gSaA pkyqD;ksa ds v/hu fuekZ.k dk;Z 

ds rhu egRoiw.kZ dsanz Fks& ,gksy] cknkeh 

,oa iV~VkndyA ,gksy esa yxHkx 70 eafnjksa 

dk fuekZ.k fn[krk gS] tcfd iV~Vkndy esa 

10 eafnjksa dkA iV~Vkndy ds eafnj esa 

fo:ik{k ,oa ikiukFk ds eafnj egRowi.kZ gSaA 

fo:ik{k eafnj nzfoM+ 'kSyh esa fufeZr gS] 

tcfd ikiukFk eafnj ij nzfoM 'kSyh ds 

lkFk&lkFk ukxj 'kSyh dk Hkh izHkko ns[kk 

tk ldrk gSA 

 Chalukya period architecture - 

During this period, the existence of cave 

temples is also evident. Aihole, Badami, and 

Pattadakal emerged as significant centers for 

construction work under the Chalukyas. 

Aihole witnessed the construction of 

approximately 70 temples, while Pattadakal 

saw the creation of 10 temples. Notably, the 

Virupaksha and Papanath temples hold 

prominence among the temples of Pattadakal. 

The Virupaksha temple showcases the 

Dravidian architectural style, whereas the 

Paapnath temple demonstrates a blend of the 

Nagara and Dravidian styles. 



 pkyqD;ksa ds v/hu nzfoM+ ,oa 

ukxj 'kSyh] nksuksa esa eafnjksa dk fuekZ.k gksrk 

jgk] fiQj nksuksa dks feykdj vkxs oslj 

'kSyh fodflr gqbZA 

Under the patronage of the Chalukyas, 

temple construction flourished in both the 

Dravida and Nagara styles. Furthermore, a 

unique style called Vesar emerged, 

combining elements from both these 

architectural styles. 





 iwoZ eè;dkyhu LFkkiR; 

 iwoZ eè;;qx esa dyk vkSj LFkkiR; ds {ks=k esa 

vR;ar egRoiw.kZ fodkl gq,A bl le; mÙkj 

Hkkjr esa d'ehj] jktLFkku rFkk vksfM'kk lfgr 

vU; {ks=kksa esa LFkkiR; vkSj ewfrZdyk dh fof'k"V 

{ks=kh; 'kSfy;k¡ fodflr gqb±A blds lkFk gh 

izk;}hih; Hkkjr esa jk"VªdwV] pkyqD;] iYyo 

rFkk pksyksa ds v/hu Hkh fo'kky Lrj ij 

fuekZ.k dk;Z fd, x,A 

 Early Medieval Architecture 

 The early medieval period witnessed 

significant developments in the fields of 

art and architecture. During this time, 

distinct regional styles of architecture 

and sculpture emerged in North India, 

including Kashmir, Rajasthan, and 

Odisha. Additionally, large-scale temple 

construction was undertaken in 

peninsular India under the Rashtrakutas, 

Chalukyas, Pallavas, and Cholas. 



 iwoZ eè;dky rd Hkkjr esa eafnj LFkkiR; 

fuekZ.k dh rhu Lora=k 'kSfy;ksa dk o.kZu feyrk 

gS& ukxj] nzfoM+ rFkk oslj 'kSyhA ukxj 'kSyh 

dk {ks=k d'ehj ls ysdj foaè; rd iSQyk gSA 

ogha Ñ".kk rFkk dkosjh ufn;ksa ds chp dh 

Hkwfe nzfoM+ 'kSyh dh mRd"kZ Hkwfe gS] tcfd 

oslj 'kSyh dk {ks=k foaè; ls Ñ".kk unh ds 

chp dk gSA rhuksa 'kSfy;ksa dh fo'ks"krk,¡ 

fuEuor~ gSa& 

 Until the early medieval period, India 

recognized three independent styles of 

temple architecture: Nagara, Dravida, 

and Vesara. The Nagara style spanned 

from Kashmir to the Vindhyas. The 

Dravidian style flourished in the region 

between the Krishna and Kaveri rivers. 

The Vesara style, on the other hand, 

encompassed the area between the 

Vindhya and Krishna rivers. Each style 

possessed unique characteristics as 

follows- 







NAGARA 
ART 



Lingaraj Temple,  Bhuvaneshwar 



Jagannath Temple,  Puri 



Mukteshwar Temple,  Bhuwaneshwar 



Khajuraho Temple 



Sadashiva Temple 



Brihadeshvara Temple of Tanjavur 



Papanath Temple 



Dodda Basappa Temple 



Gangai Konda Cholapuram 



Darasurram Airavatesvara Temple 



Halebid- Hoysaleshwar Temple 



Kasivisvesvara Temple, Lakkundi 



Kedareshvara Temple, Balligavi 



Muttaraiyar temple 



 jk"VªdwVdkyhu LFkkiR; dyk % jk"VªdwV 'kkld 

'kSoerkuq;k;h Fks] vr% muds dky esa 'kSo 

eafnj ,oa ewfrZ;ksa dk gh fuekZ.k iz/ku :i ls 

gqvkA ,yksjk] ,yhiSQ.Vk] tkxs'ojh] e.Mis'oj 

tSls LFkku dykÑfr;ksa ds fuekZ.k ds izfl¼ 

dsUnz FksA buesa ,yksjk rFkk ,yhiSQ.Vk fo'ks"k 

mYys[kuh; gSaA 

 Rashtrakuta Period Architecture: - The 

Rashtrakuta rulers were devout 

followers of Shaivism, which resulted in 

the construction of numerous Shiva 

temples and idols during their reign. 

Centers such as Ellora, Elephanta, 

Jageshwari, and Mandapeshwar gained 

fame for their remarkable architectural 

prowess. Among these centers, Ellora 

and Elephanta stand prominent. 



 ,yksjk % ,yksjk dk LFkkiR; czkã.k] tSu rFkk 

ckS¼ rhuksa èkeks± ls lacaf/r gSA mRÑ"V ckS¼ 

,oa tSu xqiQkvksa ds vfrfjDr ,yksjk xqiQkvksa 

dks HkO; dSyk'kukFk eafnj ds dkj.k Hkh tkuk 

tkrk gSA ,yksjk ds dSyk'kukFk eafnj ds izfrek 

'kkL=kh; fu:i.k esa f'ko] f'ko&ikoZrh] dSyk'k 

ioZr dks fgykrk jko.k] nqxkZ] fo".kq] 

lIrekr`dk,¡] xaxk] x.ks'k] ;equk rFkk ljLorh 

nsfo;ksa dks Hkh LFkku feyrk gSA oLrqr% dSyk'k 

eafnj dks miegk}hi ds xqiQk LFkkiR; dk 

pjeksRd"kZ dgk tkrk gSA 

 Ellora: The architecture of Ellora 

encompasses the three major religions of 

Brahmin, Jain, and Buddhist. It is 

renowned for its impressive Buddhist and 

Jain caves, as well as the magnificent 

Kailashnath temple. The Kailashnath 

temple at Ellora features intricate 

iconography, including depictions of 

Shiva, Shiva-Parvati, Ravana shaking 

Mount Kailasha, Durga, Vishnu, 

Saptamatrikas, Ganga, Ganesha, Yamuna, 

and Saraswati goddesses. This temple is 

considered the pinnacle of cave 

architecture in the Indian subcontinent. 



 ,yhiSQ.Vk % ,yhiSQ.Vk esa lokZf/d lqUnj 

izfrek egs'k dh gSA 

 Elephanta: The most beautiful statue in 

Elephanta cave  is of Mahesha(God 

Shiva). 



Kailāsa temple, Ellora Caves 



Kailāsa temple, Ellora Caves 



 pkyqD;dkyhu LFkkiR; dyk % nDdu esa] 

dukZVd ds dbZ LFkkuksa ij eafnjksa ds xqiQk 

LFkkiR; vkSj Lora=k lajpukvksa ds iwoZ eè;;qxhu 

mnkgj.k feyrs gSaA cknkeh vkSj ,gksy] 

izkjfEHkd LFkkiR; dky (6oha ls 8oha lnh ds 

'kq:vkrh o"kZ) dk izfrfufèkRo djrs gSaA LFkkiR; 

dky esa nwljs vkSj vis{kkÑr HkO; pj.k dk 

izfrfuf/Ro 8oha lnh esa iV~Vndy esa cus 

eafnjksa ds }kjk gksrk gSA pkyqD;ksa ds eafnj 

LFkkiR; esa mÙkj vkSj nf{k.k nksuksa dh LFkkiR; 

fof'k"Vrk,¡ fn[kykbZ iM+rh gSa] foaQrq bu 

'krkfCn;ksa esa nDdu ds LFkkiR; dk viuk 

Lora=k vfLrRo Hkh rS;kj gks x;kA 

 Chalukya Architecture: In the Deccan region, 

there are numerous examples of early medieval 

temple cave architecture and independent 

architecture, particularly in Karnataka. The 

towns of Badami and Aihole showcase the 

architectural style of the early period, spanning 

from the 6th to the early 8th century AD. The 

second phase of architectural development, 

which is more grand in nature, is evident in the 

temples constructed at Pattadakal during the 

8th century. The Chalukya dynasty’s temple 

architecture exhibits a blend of architectural 

characteristics from both the northern and 

southern regions. However, during this time, 

the Deccan region’s architecture also 

established its own unique identity. 



 ,gksy & ,gksy esa nks izHkko'kkyh xqiQk 

eafnj fo|eku gSa& ,d tSu rFkk nwljk] 

'kSo vkSj nksuksa dh var% nhokjsa vR;f/d 

vyaÑr gSaA 

 cknkeh & cknkeh dh xqiQk,¡ yky cyqvk 

iRFkj dks dkVdj cukbZ xbZ gSaA ;gk¡ rhu 

izeq[k xqiQkvksa esa lcls cM+h xqiQk oS".ko 

gS] tcfd ,d 'kSo ,oa nwljh tSu gSA 

 iV~Vndy & iV~Vndy esa nl eafnj 

izkIr gksrs gSa] ftuesa fo:ik{k dk eafnj 

lokZf/d lqanj rFkk vkd"kZd gSA ;g f'ko 

dks lefiZr gS rFkk bldk fuekZ.k 

yksdegknsoh us djok;k FkkA 

 Aihole: Aihole has two remarkable cave 

temples, one dedicated to Jainism and the 

other to Shaivism. Both caves feature 

intricately adorned inner walls. 

 Badami: The caves of Badami are carved out of 

red sandstone. Among the three major caves, 

one is dedicated to Vaishnavism, another to 

Shaivism, and the third one for Jainism. 

 Pattadakal: Pattadakal is home to ten temples, 

with the Virupaksha Temple being the most 

exquisite and captivating. Dedicated to Shiva, 

it was constructed by Lokmahadevi. 



Aihole, Durgi temple 



Aihole, Temple 



Aihole temple 



Badami malegitti-Sivalaya temple 



Heritage Site of Badami Caves  



Badami cave Dancing Shiva 



Badami - The Halls of 
Lord Vishnu 

 



Cave temple Badami 



Cave temple Badami 2 



Pattadakal- Virupaksha temple 



Pattadakal- Papanath Temple 



Pattadakal - 
Nataraja on 

temple 



 gks;ly LFkkiR; % nDdu esa eafnj LFkkiR; 

dk nwljk egRoiw.kZ pj.k gks;ly jktoa'k ls 

tqM+k gS] ftUgksaus nf{k.kh dukZVd esa viuh 

jkt/kuh }kjleqnz ls 'kklu fd;kA bl dky 

ds eafnjksa ds vo'ks"k gsyfcM] csywj rFkk 

lkseukFkiqj ls feys gSaA buesa lcls HkO; eafnj 

12oha lnh esa gsyfcM esa cuk gks;lys'oj 

eafnj gS] tcfd csywj fLFkr ds'ko eafnj 

,d fo'kky vk¡xu esa cus vusd e.Miksa dk 

leqPp; gSA lkseukFkiqj esa 13oha lnh dk 

ds'ko eafnj] gks;ly dkyhu eafnj LFkkiR; 

vkSj ewfrZdyk dk pje fcUnq dgk tk 

ldrk gSA 

 Hoysala Architecture: The Hoysala dynasty, 

ruling from Dwarasamudra in southern 

Karnataka, witnessed the second significant 

phase of temple architecture. Prominent 

temples from this period can be found in 

Halebid, Belur, and Somnathpur. The 

Hoysaleswara Temple in Halebid, dating 

back to the 12th century, is the grandest, 

while the Kesava Temple in Belur consists of 

pavilions(Mandapa) within a spacious 

courtyard. The Keshava Temple in 

Somnathpur, constructed in the 13th 

century, is regarded as the pinnacle of 

Hoysala temple architecture and sculpture. 



Halebid- Hoysaleshwar Temple 



Chennakeshava Temple, Somanathapura 



Chennakeshava Temple, Belur 



 iYyo LFkkiR; % nf{k.k Hkkjr esa izLrjh; 

LFkkiR; dk bfrgkl 7oha 'krkCnh esa HkfDr dh 

c<+rh yksdfiz;rk ls tqM+k gqvk FkkA iYyo 

okLrqdyk gh nf{k.k dh nzfoM+ dyk 'kSyh dk 

vk/kj cuhA mlh ls nf{k.k Hkkjrh; LFkkiR; ds 

rhu izeq[k vaxksa dk tUe gqvk&  

 1- e.Mi 

 2- jFk 

 3- fo'kky eafnj 

 egku dykfon~ ilhZ czkmu us iYyo okLrqdyk 

ds fodkl dh 'kSfy;ksa dks pkj Hkkxksa esa 

foHkDr fd;k gS& 

 Pallava Architecture:- Stone architecture 

in South India emerged during the 7th 

century with the rise of Bhakti. The 

Pallava architecture laid the foundation 

for the Dravidian style. It gave birth to 

three major components: pavilion 

(Mandapa), chariot (Rathas), and grand 

temple.  

 Percy Brown, a renowned architect, 

divided the development of Pallava 

architecture into four styles. 



 egsUnzoeZu 'kSyh % egsUnzoeZu 'kSyh esa eaMi 'kSyh 

dh izèkkurk gSA e.Mi ls vk'k; gS LraHkksa ij 

fVdk gqvk ,d gkWy] tks xHkZx`g ds lkeus fufeZr 

fd;k tkrk Fkk] ftlesa laxhr] u`R;] ladhrZu rFkk 

vU; izdkj ds vuq"Bku fd, tk ldrs FksA 

 ekeYy 'kSyh % bl 'kSyh dk fodkl ujflagoeZu 

izFke ^egkeYy* ds dky esa gqvkA blds vUrxZr 

nks izdkj ds Lekjd cus& e.Mi rFkk ,dk'ed 

eafnj (jFk)A bl 'kSyh esa fufeZr lHkh Lekjd 

ekeYyiqje~ esa fo|eku gSaA ;gk¡ eq[; ioZr ij 

nl e.Mi cuk, x, gSa ftuesa vkfnojkg e.Mi] 

efg"kefnZuh e.Mi rFkk jkekuqt e.Mi vkfn 

fo'ks"k izfl¼ gSaA 

 Mahendravarman Style: The 

Mahendravarman style predominantly 

features mandapas, pillared halls where 

music, dance, and rituals were performed. 

 Mamalla Style: Developed during the 

reign of Narasimhavarman I ‘Mahamalla’, 

this style includes both mandapas and 

monolithic temples (raths). 

Mamallapuram is renowned for its 

monuments, including ten 

pavilions(Mandapa) on the main 

mountain, such as Adivaraha pavilion, 

Mahishamardini pavilion, and Ramanuja 

pavilion.  



 ekeYy'kSyh dh nwljh jpuk jFk vFkok 

,dk'ed eafnj gSaA ;g ydM+h ds jFk dh 

vuqÑfr gS vkSj bls igkM+ ls vyx djds rFkk 

rjk'kdj cuk;k x;k gSA egkcyhiqje~ esa dqy 8 

jFkksa dk fuekZ.k fd;k x;k ftlesa lcls cM+k 

jFk ;qf/f"Bj jFk gS rFkk lcls NksVk nzkSinh 

jFkA 

 The Mamalla style also incorporates 

monolithic temples designed to 

resemble wooden chariots, with 

Mahabalipuram having a total eight 

chariots, including the largest, the 

Yudhishthira chariot, and the smallest, 

the Draupadi chariot. 



 jktflag 'kSyh % bl dky esa Hkh igkM+ksa dks 

dkVdj eafnj cuk, tkrs jgs FksA mnkgj.k ds 

fy,] dk¡phiqje~ dk dSyk'kukFk eafnj] ijUrq 

bl 'kSyh esa igyh ckj Lora=k :i ls cuk, x, 

eafnj dk mnkgj.k gS& egkcyhiqje~ dk rVh; 

eafnjA bl eafnj ds fodkl rd gesa nzfoM+ 

LFkkiR; 'kSyh dh yxHkx lHkh vk/kjHkwr 

fo'ks"krk,¡ fodflr gksrh fn[krh gSa_ ;Fkk& 

LrEHk ,oa e.Mi dk fuekZ.k] [kaMh; f'k[kj] 

Lrwfidk vkfnA 

 Rajsingh Style: Mountain-carving 

techniques were employed during this 

period, exemplified by the Kailasanatha 

temple in Kanchipuram. The Shore 

Temple in Mahabalipuram is considered 

the first independent temple built in this 

style. It showcases several features of 

Dravidian architectural style, including 

pillar and pavilion(Mandapa) 

construction, segmented shikhara, and 

stupa elements. 



 ufUnoeZu 'kSyh % bl 'kSyh ds vUrxZr 

vis{kkÑr NksVs eafnjksa dk fuekZ.k gqvkA blds 

mnkgj.k dk¡ph ds eqDrs'oj ,oa ekraxs'oj 

eafnj rFkk xqfM~MeYye~ dk ij'kqjkes'oj eafnj 

vkfn gSaA 'kSyh dh n`f"V ls /eZjkt jFk dh 

vuqÑfr izrhr gksrs gSaA 

 

 

 Nandivarman Style: The Nandivarman 

style focuses on relatively smaller 

temples. Examples include the 

Mukteshwar and Matangeshwar 

temples in Kanchi and the 

Parasurameswara temple in 

Gudimallam. Dharmaraja temple 

appears to imitate the chariot style. 

 



Dharmaraj Rath 



Bheem Rath 



Arjuna Rath Nakul Sahdev Rath 



Draupadi Rath 



Ganesha Rath Elephant 



Panch Ratha- Pallava Temple 



Varaha Cave 
Temple, 

Mamallapuram 



Mahabalipuram- Shore Temple 



Arjuna Penance 



Arjuna Penance 



 pksy LFkkiR; % pksyoa'kh; 'kkld mRlkgh 

fuekZrk Fks] muds le; esa dyk ,oa LFkkiR; ds 

{ks=k esa egRoiw.kZ izxfr gqbZA pksy dky nf{k.k 

Hkkjrh; dyk dk Lo.kZ ;qx dgk tk ldrk gSA 

pksy LFkkiR; ds fodkl ds eq[;r% rhu pj.k 

fn[kkbZ nsrs gSa& izkjfEHkd dky (850&985 bZ-)] 

eè; dky (985&1070 bZ-) rFkk mÙkjdky 

(1070&1270 bZ-)A 

 Chola Architecture: During the reign of 

the Chola dynasty, the rulers displayed 

great enthusiasm for construction, 

leading to significant advancements in 

art and architecture. This era, known as 

the Chola period, is considered the 

golden age of South Indian art. The 

evolution of Chola architecture can be 

divided into three distinct phases: the 

early period (850-985 AD), the middle 

period (985-1070 AD), and the later 

period (1070-1270 AD). 



 pksy LFkkiR; ds izkphure pj.k dk 

izfrfuf/Ro ukÙkkZeykbZ dk f'ko eafnj 

djrk gSA bl izdkj dk nwljk eafnj 

dUuwj dk ckylqczãk.; eafnj gS ftls 

vkfnR; izFke us cuok;k FkkA blh le; 

dk ,d vU; eafnj dqEcdks.ke~ esa cuk 

ukxs'oj eafnj gSA 

 pksy eafnj LFkkiR; dk nwljk pj.k 

vkfnR; izFke vkSj ijkard izFke ds dky 

dks dg ldrs gSaA ijkard izFke ds dky 

esa fufeZr JhfuokluYywj dk dksjaxukFk 

eafnj bl pj.k dk izeq[k mnkgj.k gSA 

 The earliest phase of Chola architecture is 

exemplified by the Shiva temple at 

Narattamalai. Another significant temple from 

this period is the Balasubramanya Temple in 

Kannur, built by Aditya I. Additionally, the 

Nageshwar temple in Kumbakonam is another 

notable temple belonging to this era. 

 The second phase of Chola temple architecture 

can be attributed to the reign of Aditya I and 

Parantaka I. The Koranganatha temple is 

Srinivasanallur, constructed during the rule of 

Parantaka I, stands as a prime example of this 

phase. 



 pksy eafnj LFkkiR; dk rhljk pj.k 

'ksfEc;u egknsoh rFkk jktjkt izFke ds 

'kklu dky ds 'kq:vkrh nkSj dks dgk tk 

ldrk gSA bl pj.k esa pksy LFkkiR; dyk 

dk pjeksRd"kZ ratkSj ds c`gns'oj eafnj esa 

ns[kk tk ldrk gSA bldk foeku 60 ehVj 

yEck gS rFkk blds f'k[kj vR;ar fo'kky gSaA 

bl f'ko eafnj dks vius dky dk lcls 

HkO; eafnj dgk tk ldrk gSA  

 pksy eafnj LFkkiR; ds vafre pj.k esa 

foeku dh rqyuk esa xksiqje~ vf/d egRoiw.kZ 

gks x,A bl rF; dk voyksdu fpnEcje~ ds 

f'ko eafnj esa fd;k tk ldrk gSA 

 The third phase of Chola temple architecture 

corresponds to the early period of Sembiyan 

Madevi and Rajaraja-I’s reign. The 

Brihadisvara temple in Tanjore exemplifies 

the pinnacle of Chola architecture during this 

phase. With its 60-meter-long vimana and 

impressive Sikhara(pinnacles), this Shiva 

temple is considered the grandest of its time. 

 In the later phase of Chola temple 

architecture, Gopurams (grand gateways) 

gained more prominence compared to the 

vimanas. This transition is evident in the 

Shiva temple at Chidambaram. 



Vijayalaya Choleswaran Temple at Narthamalai 



Brihadeshvara Temple at Tanjavur 



iz'u& eafnj okLrqdyk ds fodkl esa pksy 

okLrqdyk dk mPp LFkku gSA foospuk dhft, 

(UPSC-2013] 100 'kCn) 

mÙkj% eafnj okLrqdyk esa nzfoM+ LFkkiR; dh 

vk/kjHkwr lajpuk iYyo 'kkldksa ds v/hu 

fodflr gqbZ Fkh] fdarq mldk Li"V ,oa okLrfod 

:i pksyksa ds dky esa fu[kj dj vk;kA pksydkyhu 

LFkkiR; esa eaMi] f'k[kj ,oa foeku ds lkFk&lkFk 

xksiqje~ dk fodkl Hkh ns[kk x;kA 

Question: Chola architecture represents a 

high watermark in the evolution of temple 

architecture. Discuss.   [UPSC-2013] 

Answer: The foundation of Dravidian temple 

architecture was laid by the Pallava rulers, 

but its zenith was reached during the Chola 

period. Chola architecture witnessed the 

evolution of various architectural elements, 

including the mandapa, shikhara, vimana, 

and gopuram. 



 eaMi dk fuekZ.k LraHk;qDr gkWy ds :i 

eas vkuq"Bkfud dk;Z iwjk djus ds fy, fd;k tkrk 

FkkA mlh izdkj] xHkZx`g ds mQij [kaMh; f'k[kj dk 

fuekZ.k fd;k tkrk] tks mQij tkrs gq, mÙkjksÙkj 

NksVk gksrk tkrkA mlds mQij Lrwfidk fufeZr dh 

tkrhA mÙkqax f'k[kjksa ds ekè;e ls pksy 'kkldksa us 

vius jktRo ds xkSjo dks O;Dr fd;kA xHkZx`g ls 

ysdj Lrwfidk rd dh mBkuh dks foeku dgk tkrk 

FkkA 

 The mandapa, a pillared hall, 

served as a space for conducting rituals and 

ceremonies. The shikhara, a segmented 

tower, adorned the sanctum and gradually 

decreased in size as it ascended, culminating 

in a Stupika. These towering shikharas 

symbolized the magnificence of Chola 

kingship. The vertical structure connecting 

the sanctum-sanctorum to the Stupika is 

known as the vimana.  



 fiQj bl dky esa eafnj ds {kSfrt foLrkj 

dks ns[krs gq, mQ¡pk izos'k }kj cuk;k tkrk] ftls 

xksiqje dgk tkrkA pksy 'kkld jktjkt izFke ds 

}kjk fufeZr o`gns'oj eafnj rFkk jktsUnz izFke ds 

}kjk fufeZr xaxbZdksaMpksyiqje dk eafnj] eafnj 

fuekZ.k dyk dh fodflr voLFkk dks n'kkZrs gSaA 

 During this era, temples underwent 

horizontal expansion, leading to the 

construction of magnificent entrances called 

gopurams. These majestic gateways added 

to the splendor of the temples. The 

Brihadeshwara temple, commissioned by 

Rajaraja I, and the temple at 

Gangaikondacholapuram, built by Rajendra 

I, epitomize the advanced stage of temple 

architecture during the Chola reign. 



iz'u& izkphu dky esa LFkkiR; ds fodkl dks izsfjr 

djus esa jktuhfrd] vkfFkZd] lkekftd ,oa /kkfeZd 

dkjdksa dh Hkwfedk dks Li"V dhft;sA  

mÙkj% izkphu dky esa LFkkiR; ds fuekZ.k ds dbZ 

pj.k jgs vkSj var esa HkkSxksfyd vkèkkj ij ;s rhu 

'kSfy;ksa esa foHkkftr gks x;kA ;Fkk& ukxj 'kSyh] 

nzfoM+ 'kSyh vkSj oslj 'kSyhA rhuksa gh 'kSfy;ksa esa 

vusd eafnjksa dk fuekZ.k fd;k x;kA 

Question- Explain the role of political, 

economic, social and religious factors in 

motivating the development of architecture 

in ancient times. 

Answer: In ancient times, architecture 

underwent multiple phases of development, 

eventually leading to its classification into 

three distinct styles based on geography: 

Nagar style, Dravidian style, and Vesara 

style. Temples were constructed abundantly 

in each of these styles. 



 izsfjr djus okys dkjd% 

 jktuhfrd dkjd& 

 dbZ jktoa'k fupyh Js.kh ls vk, FksA vr% 

vius oa'k dh izfr"Bk LFkkfir djus ds fy;s os 

czkã.kksa ls viuk lacaèk tksM+rs Fks vkSj eafnjksa 

dks laj{k.k nsrs FksA 

 jktoa'k ds èkkfeZd fo'okl ls Hkh eafnj ds 

fuekZ.k izHkkfor gq,A 

 Political factors- Political factors 

played a significant role in motivating the 

development of ancient architecture. Many 

dynasties rose from lower segments of 

society, and to establish their dynasty’s 

prestige, they would align themselves with 

Brahmins and support temple patronage. 

The religious beliefs of the ruling dynasty 

also influenced the construction of temples, 

as they sought to honor and worship their 

chosen deities. 



 viuh fot; ds miy{; esa Hkh eafnjksa ds 

fuekZ.k djk, tkrs FksA mnkgj.k ds fy;s] jktsanz 

izFke ds }kjk xaxbZdksaM pksyiqje~ eafnj dk 

fuekZ.kA 

 vfrfjDr 'kfDr ,oa izfr"Bk izkIr djus ds 

fy;s rRdkyhu 'kkldksa us viuk lacaèk nsorkvksa 

ls tksM+kA mnkgj.k ds fy;s] pksy 'kkldksa ds 

}kjk viuh izfrek,¡ eafnjksa esa LFkkfir djokbZ 

tkrh FkhaA 

 Temples were often built to 

commemorate victorious events, 

symbolizing the power and influence of the 

ruling dynasty. For instance, Rajendra I 

constructed the Gangaikonda Cholapuram 

temple to celebrate his triumph. Rulers of 

the time sought to enhance their power and 

prestige by associating themselves closely 

with the deities worshiped in the temples. 

As a demonstration of their authority, Chola 

rulers even had their own images installed 

within the temple premises. 



 vkfFkZd dkjd& Hkwfe vuqnku ds 

ifj.kkeLo:i ,d rjiQ Hkwfeèkkjdksa ds oxZ dk 

mn~Hko gqvk] ogha nwljh rjiQ dbZ {ks=kh; 

jktoa'k Hkh LFkkfir gq,A buds }kjk eafnjksa dk 

fuekZ.k djok;k x;kA mlh izdkj] O;kikfjd 

xfrfofèk;ksa ls mRiUu ,d laiUu O;kikjh oxZ us 

pSR; ,oa fogkjksa ds lkFk&lkFk eafnjksa dk Hkh 

fuekZ.k djok;kA 

 lkekftd dkjd& dqN uohu lkekftd oxks± 

ds }kjk vius lkekftd ntZs dks mQ¡pk mBkus 

ds fy;s eafnjksa dk fuekZ.k djk;k x;kA 

mnkgj.k ds fy;s] jktiwr jktoa'k }kjk cM+s 

iSekus ij eafnjksa dk fuekZ.k djk;k x;kA 

 Economic Factors- Land grants gave 

rise to a class of landholders, alongside the 

establishment of regional dynasties. These 

dynasties, in turn, built temples. Similarly, a 

prosperous merchant class, fueled by 

commercial activities, constructed chaityas, 

viharas, and temples. 

 Social factor- In order to enhance 

their social standing, various emerging social 

classes took on the task of building temples. 

The Rajput dynasty, for example, embarked 

on ambitious temple construction projects 

on a grand scale. 



 èkkfeZd dkjd& èkkfeZd fo'okl ls izsfjr gksdj 

Hkh eafnjksa dk fuekZ.k djk;k tkrk Fkk rFkk 

vius fo'okl ds vuqdwy nsorkvksa dh izfrek,¡ 

LFkkfir dh tkrh FkhaA mnkgj.k ds fy;s] pksy 

'kkldksa us 'kSo eafnj dk fuekZ.k djok;k] rks 

fot;uxj 'kkldksa us oS".ko eafnj dkA 

 

vH;kl iz'u& 'kSyÑr LFkkiR; (Rock-cut 

Architecture) çkjafHkd Hkkjrh; dyk ds Kku ds 

vfr egRoiw.kZ lzksrksa esa ls ,d dk çfrfuf/Ro 

djrk gSA foospuk dhft,A (UPSC-2020] 150 

'kCn) 

 Religious factor- Temples were built 

out of deep religious devotion, with the 

installation of deity idols aligned with 

specific beliefs. Notably, the Chola rulers 

erected grand Shiva temples, while the 

Vijayanagara rulers focused on constructing 

magnificent Vaishnava temples. 

 Practice Questions: The rock-cut 

architecture represents one of the most 

important sources of our knowledge of 

early Indian art and history. Discuss. 

[UPSC-2020, 150 words] 
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