


 izkphu Hkkjr esa ewfrZdyk dk fodkl 
vU; yfyr dykvksa_ tSls& LFkkiR; rFkk 
fp=kdyk ds lkFk gh gqvk fn[krk gSA izkphu 
Hkkjr esa rhuksa gh dykvksa ds fodkl ds mRd`"V 
mnkgj.k izkIr gksrs gSaA ;s rhuksa dyk,a ,d&nwljs 
ls bl :i esa vfHkUu gSa fd buesa ,d ds fcuk 
nwljs dh lqnajrk dh ifjdYiuk Hkh ugha gks 
ldrh gSA Hkkjr esa ewfrZdyk dk fodkl vusd 
:iksa esa gqvk gS tSls fd ewfrZdyk] /krq ewfrZdyk 
vFkok ik"kk.k ewfrZdykA ;s ewfrZ;ka fHkfÙkfp=k dh 
Hkh vax gks ldrh gSa vFkok bldh LFkkiuk Lora=k 
:i ls Hkh gks ldrh gSA izkphu Hkkjr esa ewfrZdyk 
ds fodkl dks mlds dkyØe ds vuqlkj le>uk 
O;kogkfjd izrhd gksrk gSA 

 Sculpture in ancient India evolved in 

tandem with other fine arts, including 

architecture and painting, showcasing 

remarkable examples of their development. 

These interconnected arts are inseparable, as 

their collective beauty is unimaginable 

without each other. Sculpture in India 

flourished in various forms, such as metal and 

stone sculptures, which could either be 

incorporated into murals or stand 

independently. Examining the chronology of 

sculpture provides practical insights into its 

evolution in ancient India. 



izkxSfrgkfld ls iwoZ ekS;Z;qxhu ewfrZdyk 

 Hkkjr esa ewfrZdyk dk izkphure lk{; 

mPp iqjkik"kk.k dky ls fn[kkbZ nsrk gSA bl 

dky ds csyu ?kkVh esa fLFkr yksgankukys ls 

vfLFk fufeZr ekr`nsoh dh ewfrZ izkIr gqbZ gSA 

blds i'pkr~ ds dky esa vusdkusd ik"kk.k 

ewfrZ;ksa dh izkfIr gqbZ gSA [kkldj gM+Iik lH;rk 

dh [kqnkbZ esa eksgutksnM+ks rFkk gM+Iik dh [kqnkbZ 

ls cgqr lkjh ik"kk.k ewfrZ;kas dh izkfIr gqbZ gSA 

;|fi ;s ewfrZ;k¡ iw.kZ :i ls fodflr ugha gSa] 

rFkkfi izkjafHkd ewfrZdyk dh vPNh mnkgj.k 

gSaA 

Prehistoric to Pre-Mauryan Age Sculpture   

 The Upper Palaeolithic period 

provides the earliest evidence of sculpture in 

India. A bone statue depicting a mother 

goddess was discovered in Lohanda Nala, 

located in the Belan valley. Following this 

discovery, numerous stone idols were also 

found. Notably, during the excavation of the 

Harappan civilization, MohenjoDaro and 

Harappa yielded a large number of stone 

sculptures. While these early sculptures 

were not fully developed, they serve as 

important examples of the art form of early 

stages.  



 eksgutksnM+ks ls izkIr izLrj dh ;ksxh vFkok 

iqjksfgr dh ewfrZ rFkk dk¡ls ls fufeZr ,d 

ukprh gqbZ yM+dh dh ewfRkZ fo'ks"k :i ls 

mYys[kuh; gSA eksgutksnM+ks rFkk gM+Iik ls 

izkIr iq:"kksa dh HkO; izfrekvksa rFkk ewfRkZ;ksa 

dks ns[kus ls vuqeku gksrk gS fd flaèkq ?kkVh 

lH;rk ij lqesjh rFkk Hkkjrh; izHkko FkkA 

Particularly noteworthy are the stone statue 

of a yogi or priest from MohenjoDaro and 

the bronze dancing girl. The magnificent 

statues and sculptures of men found in 

Mohenjodaro and Harappa indicate possible 

influences from both Sumerian and Indian 

cultures on the Indus Valley Civilization. 



 lSa/o ewfRkZdyk ds varxZr euq";ksa rFkk i'kqvksa] 

nksuksa dh ewfRkZ;k¡ fufeZr dh xbZ gSaA ekuo ewfRkZ;k¡ 

vf/dre efgykvksa dh gSaA ;s ewfRkZ;k¡ iq:"k 

ewfRkZ;ksa dh rqyuk esa vf/d lq?kM+ rFkk 

izHkkoksRiknd gSaA ;gk¡ ij ekuo ewfRkZ;ksa dh 

rqyuk esa dgha vf/d i'kqvksa dh ewfRkZ;¡k Hkh 

ik;h xbZ gaS rFkk ;s dyk dh n`f"V ls mPp 

dksfV dh Hkh gSaA bu ewfRkZ;ksa esa dwcM+ okys cSy 

dh ewfRkZ;k¡ vR;f/d la[;k esa ik;h xbZ gSaA vU; 

i'kqvksa esa gkFkh] xSaMs] cUnj] lqvj] Hkkyw vkfn 

dh ewfRkZ;k¡ fufeZr gSaA 

The sculpture of the Indus Valley Civilization 

encompasses statues depicting both humans 

and animals. The human figurines 

predominantly portray women and exude a 

greater sense of grace and impressiveness 

compared to the male idols. Notably, a 

greater abundance of animal sculptures has 

been unearthed, showcasing high artistic 

quality. Among these sculptures, humped bull 

idols are particularly prevalent. Additionally, 

statues of elephants, rhinoceroses, monkeys, 

pigs, bears, and other animals have also been 

crafted with artistic finesse. 



eksgutksnM+ks ls izkIr iqjksfgr ,oa urZdh dh ewfrZ 



Female figurine  from Mature Harappan period 



ekS;Zdkyhu ewfrZdyk 

 ekS;Zdky esa ewfrZdyk esa i'kqvksa dh 
vkd`fr csgrjhu :i esa vfHkO;Dr gqbZ gSA 
fo'ks"kdj] i'kqvksa esa Hkh pkj i'kqvksa dks 
izfrfuf/Ro feyk gS] ;Fkk& flag] lkaM] gkFkh vkSj 
?kksM+sA fo'ks"kdj jkeiqjok dk cSy ,d vuqie 
Ñfr gSA og cgqr gh izlUufpr eqnzk esa [kM+k gSA 
i'kqvksa dh ltho vkd`fr dks ns[krs gq, ,d 
fookn mHkjdj vk;k gS fd lEHkor% ekS;Zdyk 
dgha ckgj ls vk;kfrr gS D;ksafd vpkud bruh 
fodflr voLFkk esa ;s ewfrZ;k¡ dSls cu ldrh gSa 
D;kasfd blls iwoZ dksbZ lqMkSy ewfrZ ugha feyh gSA 
fdarq vc ,slk ekuk tkus yxk gS fd ekS;Zdyk] 
gM+IikbZ ewfrZdyk ds Øfed fodkl dks gh 
n'kkZrh gSA 

Mauryan sculpture 

 The Mauryan period witnessed the 

finest expression of animal figures in 

sculpture. Particularly noteworthy are four 

animals that received prominent 

representation: lions, bulls, elephants, and 

horses. The bull of Rampurwa stands out as a 

remarkable and unique masterpiece, captured 

in a joyful posture. Observing the lifelike 

portrayal of these animals has sparked a 

debate regarding the possibility of imported 

art influencing the Mauryan era. The sudden 

emergence of such highly developed idols 

raises questions about their origins.  



oLrqr% gM+Iik dky ,oa ekS;Zdky ds chp Hkh 
ewfrZ;ksa dk fuekZ.k gksrk jgk Fkk] fdarq laHkor% 
;g ewfrZ;k¡ 'kh?kz u"V gksus okyh lkefxz;ksa_ ;Fkk& 
ydM+h ls fufeZr Fkha] blfy, ;s 'kh?kz u"V gks 
x;haA ;gh otg gS fd orZeku esa mudk vo'ks"k 
ugha feyrkA  

 ekS;Zdky esa gesa yksd dyk ds Hkh 
mnkgj.k feyrs gSaA bl dky esa iRFkj dh fufeZr 
;{k&;f{k.kh dh ewfrZ;k¡ cM+h la[;k esa feyh gSaA ;s 
[kqys vkdk'k ds uhps [kM+h gSaA ;s ewfrZ;k¡ bl 
izdkj gSa& ij[ke ds ;{k] nhnkjxat dh 
pkejxzkfg.kh rFkk csluxj dh ;f{k.khA 

Prior to this period, no well-formed idols 
have been discovered. However, it is now 
believed that Mauryan art reflects the 
gradual evolution of Harappan sculpture. 
Indeed, idols were likely crafted even during 
the Harappan era and the transition to the 
Mauryan period, but their perishable nature, 
likely made of materials like wood, led to 
their swift decay. Consequently, their 
remnants are not present in the present day. 

 In the Mauryan period, we can also 
observe examples of folk art. Numerous 
stone idols of Yaksha-Yakshini have been 
discovered during this era, standing beneath 
the open sky. Notable among these idols are 
the Yaksha of Parkham, the Chamaragrahini 
of Didarganj, and the Yakshini of Besnagar. 
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Rampurva Bull 
Capital 
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Ashoka Pillar 
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Yaksha 
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Yakshini 



ekS;ksZÙkjdkyhu ewfrZdyk 

 bl dky esa ewfrZdyk dh rhu Lora=k 'kSfy;k¡ 
fodflr gqb±_ ;Fkk& xka/kj dyk] eFkqjk dyk 
rFkk vejkorh dykA ;s rhuksa 'kSfy;k¡ 
vius&vius n`f"Vdks.k ls mRd`"V Fkha rFkk 
Hkkjrh; f'kYi dyk esa bu lHkh dks Js"B LFkku 
iznku fd;k x;k gSA 

 xka/kj ewfrZdyk  

 Hkkjrh; ewfrZdyk ds bfrgkl esa xka/kj ewfrZdyk 
dks fo'ks"k egRo çkIr gS D;ksafd blus Hkkjrh; 
ewfrZdyk dks ,d ubZ fn'kk nhA 

Post Mauryan Sculpture 

 During this period, three distinct 

styles of sculpture emerged: Gandhara art, 

Mathura art, and Amaravati art. Each style 

excelled in its own unique way and earned a 

prominent position in Indian craftsmanship. 

 Gandhara Sculpture 

 Gandhara sculpture holds significant 

importance in the history of Indian sculpture 

as it introduced a new direction to the art 

form. The epicenter of Gandhara sculpture 

was Taxila and its surrounding region in the 

northwest.  



xka/kj ewfrZdyk dk dsUæ mÙkj&if'pe esa r{kf'kyk 
,oa vkl&ikl dk {ks=k jgk gSA bldk fodkl çk;% 
nks pj.kksa esa ns•us dks feyrk gS& çFke pj.k] 
nwljh lnh rd vkSj nwljk pj.k] nwljh lnh vkSj 
7oha lnh ds chpA lcls fnypLi rF; ;g gS fd 
xka/kj ewfrZdyk dk Lo:i leUo;oknh gSA ;g 
dbZ 'kSfy;ksa ds feJ.k dks n'kkZrk gS& 

;wukuh 'kSyh dk izHkko& xka/kj dyk esa ewfrZ;ksa ds 
'kjhj dh cukoV ij ;wukuh 'kSyh dk çHkko gSA 
blesa ewfrZ;ksa dk cfy"B 'kjhj ,oa ek¡lisf'k;ksa dk 
;FkkFkZoknh fp=k.k gqvk gSA ;wukuh dyk esa viksyks 
nsork ds eq• dk cM+k gh HkO; fp=k.k ns•us dks 
feyrk gSA vkxs xka/kj dyk esa viksyks nsork ds 
gh ekWMy ij cq¼ ,oa cksf/lRoksa dh ewfrZ;k¡ cuh 
gSaA 

The development of this style is often divided into 

two phases: the first phase spanning until the 

second century, and the second phase from the 

second century to the 7th century. One intriguing 

aspect of Gandhara sculpture is its syncretic 

nature, showcasing a blend of various styles. 

 Influence of Greek style  

Gandhara art exhibits the influence of Greek style 

on the physical appearance of its idols. Notably, it 

portrays a realistic depiction of well-defined 

muscles. Greek art, renowned for its majestic 

portrayal of the face of the deity Apollo, also 

played a significant role. In Gandhara art, statues 

of Buddha and Bodhisattvas are crafted, drawing 

inspiration from the model of the Apollo god. 



 jkseu 'kSyh dk izHkko& nwljh rjiQ] jkseu 
çHkko esa xkaèkkj 'kSyh esa os'kHkw"kk] iks'kkd] 
vkHkw"k.k vkfn ds fp=k.k ij fo'ks"k cy fn;k 
x;kA ewfrZ;ksa dks HkO; pksxk iguk;k tkrk] 
ewfrZ ds eLrd ij jkteqdqV dk fp=k.k fd;k 
tkrk rFkk dku esa dq.My ,oa 'kjhj ds 
vkHkw"k.k ds vadu ij fo'ks"k cy fn;k tkrk 
FkkA 

 Influence of Roman style- Furthermore, 

under Roman influence, the Gandhara style 

placed particular emphasis on the depiction 

of costumes, clothing, and ornaments. The 

idols were adorned in magnificent robes, 

crowns were intricately portrayed on their 

heads, and meticulous attention was given 

to the detailing of earrings and other body 

ornaments. 



 eè;&,f'k;kbZ izHkko& eè; ,f'k;k esa 'kdksa ,oa 
ikfFkZ;u 'kkldksa ds çHkko esa Hkh xka/kj 'kSyh esa 
cnyko ns•k x;kA lkekU;r% ewfrZ&fuekZ.k esa 
dPps eky vFkok lkexzh ds :i esa xgjs uhys 
iRFkj vFkok dkys iRFkj dk ç;ksx fd;k tkrk 
Fkk] ijUrq vc pwuk IykLVj dk Hkh ç;ksx fd;k 
tkus yxkA mlh çdkj] ikfFkZ;u 'kkldksa ds çHkko 
esa ewfrZ;ksa dks frdksuh Vksih iguk;h tkus yxhA 
bruk gh ugha] ewfrZdyk esa vfXu js•k dk Hkh 
vadu gksus yxkA bl ij ge bZjkuh çHkko eku 
ldrs gSaA 

 Hkkjrh; çHkko& Hkkjrh; çHkko esa ewfrZ ds eq• ij 
vkè;kfRedrk n'kkZ;h tkus yxhA xka/kj ewfrZdyk 
'kjhj ls Hkys gh ;wukuh&jkseu Fkh] ijUrq vkRek ls 
Hkkjrh; gh cuh jghA  

 Central-Asian Influence- The Gandhara style 

experienced transformations influenced by the 

Sakas and Parthian rulers of Central Asia. While 

traditionally dark blue or black stone was the 
primary material used in sculpture-making, the 

introduction of lime plaster marked a significant 

shift. Furthermore, under the influence of 
Parthian rulers, triangular caps became a 

distinctive feature in the attire of the idols. 

Another notable addition was the representation 
of Agni Rekha (Fire Line) in the sculptures. These 

changes point to the evident influence of Iranian 

aesthetics on the Gandhara style. 

 Indian influence- In terms of Indian influence, the 

face of the idol in Gandhara sculpture reflected a 

profound sense of spirituality. While the body of 

the sculptures may have displayed Greco-Roman 

characteristics, the underlying spirit remained 

distinctly Indian. 



xka/kj dyk xka/kj dyk 

Kushan Maitreya 



xka/kj dyk xka/kj dyk 

Seated Buddha 



xka/kj dyk xka/kj dyk 



iz'u& xka/kj ewfrZdyk jkseu okfl;ksa dh mruh gh 
½.kh Fkh] ftruh fd og ;wukfu;ksa dh FkhA Li"V 
dhft,A 

mÙkj& xka/kj ewfrZdyk] Hkkjrh; ewfrZdyk ds 
bfrgkl esa ,d 

  egRoiw.kZ fodkl Øe dks n'kkZrh gSA 
;g mÙkj&if'pe esa r{kf'kyk ,oa vkl&ikl ds 
{ks=kksa esa fodflr gq;h Fkh D;kasfd ;s {ks=k Hkkjrh; 
,oa ;wukuh&jkseu laLd`fr ds feyu LFky jgs FksA 
xka/kj ewfrZdyk viuh 'kkjhfjd cukoV esa 
eq[;r% ;wukuh rRokas ls] tcfd os'k&Hkw"kk ,oa 
lkt&lTtk esa jkseu rRoksa ls izHkkfor FkhA ogha 
nwljh rjiQ ;g viuh vkRek ls Hkkjrh; FkhA 

Question- Gandhara sculpture owed as much to the 
Romans as to the Greeks. Explain. 

Answer – Gandhara sculpture holds a significant 

place in the history of Indian sculpture as it 
showcases a noteworthy sequence of development. 

It flourished in Taxila and its surrounding regions in 

the northwest, which served as a crossroads for 
Indian and Greco-Roman cultures. The physical 

design of Gandhara sculpture was primarily 

influenced by Greek elements, while Roman 
influences were evident in its attire and 

ornamentation. However, at its core, Gandhara 

sculpture remained deeply rooted in its Indian 

spiritual essence. 

 In Greece, gods were depicted in human 

form, and this artistic tradition influenced the 
creation of idols of gods in the Greco-Roman art 

style.  



 ;wuku esa nsorkvksa dks ekuo :i esa izLrqr fd;k tkus yxk 

FkkA ;wukuh&jkseu dyk esa nsorkvksa dh ewfrZ;ka fufeZr dh 

tkrh Fkha] blfy;s Hkkjr dh Hkwfe ij Hkh ;wukuh&jkseu 

izHkko ls nsorkvksa dh ewfrZ;ka ekuo :i esa cuk;h tkus 

yxhaA bls ^xka/kj dyk* dk uke fn;k x;kA xka/kj dyk 

ds varxZr cq¼ ,oa cksf/lRo dh ewfrZ;ka fufeZr dh xb±A 

bl dyk ds varxZr ewfrZ dh 'kkjhfjd cukoV ;FkkFkZ :i 

esa izLrqr dh x;hA mnkgj.k ds fy,] ek¡lisf'k;ka] ds'k 

foU;kl rFkk 'kjhj ds fofHkUu vaxksa ds ;FkkFkZ fp=k.k] bu 

lHkh ij lh/k ;wukuh izHkko FkkA cq¼ dks ;wukuh nsork 

viksyks dh rjg izLrqr fd;k x;kA fdarq cq¼ ds 'kjhj ij 

diM+s ,oa vkHkw"k.k jkseu 'kSyh ls izHkkfor FksA jkseu 'kSyh 

esa ikjn'khZ diMs+] mudh flyoVsa rFkk ewfrZ ds flj ij 

jkteqdqV ,oa 'kjhj ds vU; vkHkw"k.k dks n'kkZ;k x;k FkkA 

fiQj vkxs Hkkjrh; izHkko esa ewfrZ ds eq[k ij 

vkè;kfRedrk dks Hkh iznf'kZr fd;k tkus yxkA 

When this influence reached the land of India, it gave 

rise to what is known as “Gandhara Art.” This art 

form was primarily responsible for making statues of 

Buddha and Bodhisattvas. In Gandhara Art, a strong 

emphasis was placed on presenting the physical 

structure of the idols in a realistic manner. The Greek 

influence was evident in various aspects such as the 

musculature, hairstyle, and precise depiction of 

different body parts. In fact, Buddha was often 

depicted with similarities to the Greek god Apollo. 

However, the clothing and ornaments adorning 

Buddha’s body were influenced by the Roman style. 

This included the portrayal of transparent clothes, 

intricate folds, crowns atop the sculpture heads, and 

other body ornaments. Despite these foreign 

influences, the Indian touch was not lost as 

spirituality was also infused into the expressions on 

the faces of the sculpture, representing the enduring 

Indian influence on Gandhara Art. 



vH;kl iz'u% xka/kjkbZ dyk esa eè; ,f'k;kbZ ,oa 
;wukuh&cSfDVª;kbZ rRoksa dks mtkxj dhft,A (UPSC-

2019, 150 'kCn)  

mÙkj% xkaèkkj dyk dk fodkl r{kf'kyk ds 
vkl&ikl ds {ks=kksa esa gqvk FkkA xkaèkkj dyk ;wukuh 
dyk vkSj Hkkjrh; dyk ds feJ.k dk ifj.kke gSA 
fldanj ds le; ls Hkweè;lkxjh; {ks=kksa vkSj Hkkjr 
ds chp vkfFkZd ,oa lkaLÑfrd vknku&iznku gksus 
yxk FkkA xkaèkkj dyk esa lkaLÑfrd leUo; fn[kkbZ 
nsrk gSA 

  xkaèkkj dyk esa dbZ laLÑfr;ksa dk Li"V 
izHkko fn[krk gS ftlesa eè; ,f'k;kbZ ,oa ;wukuh 
cSfDVª;kbZ rRoksa dks blh lanHkZ esa ns[kk tkuk pkfg;s] 
tks bl izdkj gSaµ 

Exercise Question: Highlight the Central Asian and 

Greco-Bactrian elements in Gandhara art. [UPSC 

2019 150 words] 

Answer: Gandhara art flourished in the regions 

surrounding Taxila and is a product of the blending 

of Indo-Greek artistic traditions. Following 

Alexander’s conquests, there was an increase in 

economic and cultural interactions between the 

Mediterranean regions and India, resulting in a 

cultural fusion that is evident in Gandhara art. 

  Gandhara art exhibits distinct influences 

from various cultures, including Central Asian and 

Greek-Bactrian elements. 



;wukuh dyk dk izHkko& 

  ewfrZ fuekZ.k ds fy, xgjs uhys vkSj dkys iRFkj 
dk iz;ksxA 'kjhj dks lkS"Bo;qDr fn[kkuk vFkkZr~ 
'kjhj dks ;FkkFkZoknh :i nsuk ftlesa ek¡lisf'k;k¡ 
vkSj 'kjhj dks lqMkSy cukukA 

  xkaèkkj dyk esa jkseu dyk dk Hkh izHkko ns[kk 
tk ldrk gS ftlesa ewfrZ dh ltkoV ij fo'ks"k cy 
fn;k x;k gS vFkkZr~ Hkkjh ek=kk esa ltkoV] 
jkteqdqV] vkHkw"k.k vkfnA 

xkaèkkj dyk esa eè; ,f'k;kbZ rRoksa dk izHkko% 

  xkaèkkj dyk ds varxZr ewfrZ dks tks frdksuh 
Vksih iguk;h tkrh gS] og eè; ,f'k;kbZ rRo dks 
iznf'kZr djrh gSA blds lkFk gh ewfrZ fuekZ.k esa pwus 
dk iz;ksx HkhA 

 The impact of Greek art is notable through the 

use of dark blue and black stones for crafting idols 

and the emphasis on realistically depicting the 

human body, with attention given to muscular 

details and body proportions. 

 The influence of Roman art can also be seen in 

Gandhara art, particularly in the lavish decoration 

of idols, such as intricate crowns and ornamental 

adornments. 

Gandhara art reflects the influence of Central 

Asian elements:-  

 For instance, the triangular cap worn by the 

idols are indicative of Central Asian styles. 

Additionally, the use of lime for  idol-making is 

another characteristic feature. 



 xkaèkkj dyk esa Hkkjrh; dyk dk Hkh izHkko fn[krk 
gS ftlesa ewfrZ ds eq[k ij vè;kRe ykus dk iz;kl 
fd;k x;k gSA 

 bl izdkj mi;qZDr fooj.k ls xkaèkkj dyk esa eè; 
,f'k;kbZ ,oa ;wukuh&cSfDVª;kbZ rRoksa dh fo'ks"krk 
Li"V gks tkrh gSA xkaèkkj dyk ds varxZr Hkkjr esa 
cq¼ dh ewfrZ;k¡ vfèkd cuk;h x;haA 

 eFkqjk ,oa xka/kj dyk 'kSyh esa vUrj ds fcUnq 

1-  xka/kj dyk dk ekSfyd {ks=k mÙkj&if'pe esa 
r{kf'kyk ,oa vkl ikl dk {ks=k jgk Fkk] tcfd 
eFkqjk dyk dk {ks=k eFkqjk] vkxjk vkSj 
vkl&ikl dk {ks=k jgk FkkA 

 Lastly, Gandhara art displays the 

influence of Indian art, as seen in the attempts to 

capture spirituality on the faces of the idols. 

 In summary, the distinct characteristics 

of Central Asian and Greco-Bactrian elements in 

Gandhara art are evident from the above 

description. Furthermore, it is worth noting that a 

significant number of Buddha statues were made 

in India under the Gandhara art. 

 Difference between Mathura and Gandhara 

styles – 

1. Gandhara art originated in Taxila and the 

surrounding north-west region, while Mathura 

art flourished in Mathura, Agra, and the 

neighboring areas. 



2- eFkqjk dyk czkã.k] ckS¼ vkSj tSu lHkh iaFkksa ls 
lEc¼ Fkh] rks xka/kj dyk eq[;r% mÙkj&if'pe esa 
ckS¼ iaFk ls lEc¼ jgh FkhA 

3- xka/kj dyk esa dPps eky vFkok lkexzh ds :i esa 
xgjs uhys iRFkj vFkok dkys iRFkj dk ç;ksx gksrk 
Fkk] rks eFkqjk dyk esa yky iRFkj dkA 

4- xka/kj dyk dk n`f"Vdks.k ;FkkFkZoknh Fkk] rks 
eFkqjk dyk dk vkn'kZoknhA nwljs 'kCnksa esa] xka/kj 
dyk esa ewfrZ ds 'kjhj dh cukoV] diM+ksa dh 
flyoVsa vkfn dk cM+k gh ;FkkFkZoknh fp=k.k 
fd;k x;k gS] tcfd eFkqjk dyk esa 'kjhj dh 
cukoV dks egRo ugha fn;k x;k] diM+s Hkh 
ikjn'khZ ,oa 'kjhj ls fpids gq, fn•k, tkrs gSaA 
blesa dsoy ewfrZ ds eq• ij vkè;kfRedrk n'kkZus 
ij fo'ks"k cy fn;k tkrk gSA ewfrZ;k¡ çk;% 
fopkjeXu fn•rh gSaA 

2. Mathura art was associated with multiple sects 

including Brahmin, Buddhist, and  Jain, whereas 

Gandhara art was predominantly connected to 

the Buddhism in the north-west. 

3. Gandhara art employed dark blue or black stone 

as its primary material, while Mathura art utilized 

red stone. 

4. Gandhara art leaned towards realism, 

highlighting intricate details such as the texture 

of the idol  physical appearance and folds of 

clothing. In contrast, Mathura art leaned towards 

idealism. The focus was not on depicting body 

texture but rather on portraying transparent and 

closely-fitted garments. The emphasis in Mathura 

art was on showcasing spirituality primarily 

through the expressions on the face of the idols, 

often depicting them deeply involved in 

contemplation. 
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vejkorh 'kSyh 

 ;g 'kSyh lkrokguksa rFkk mlds 
mÙkjkf/dkjh b{okdqvksa ds v/hu 
vejkorh] ukxktZqudksaM ,oa vkl&ikl ds 
{ks=kksa esa fodflr gqbZA blesa dPps eky 
vFkok lkexzh ds :i esa laxejej dk 
ç;ksx gksrk Fkk rFkk cM+s gh HkO; çdkj dh 
ewfrZ;k¡ cukbZ tkrh FkhaA 

 Amravati Style 

 This art style thrived in Amaravati, 

Nagarjunakonda, and the surrounding regions 

under the rule of the Satavahanas and their 

successors, the Ikshvakus. Marble was utilized 

as the primary material in this style, resulting 

in the creation of magnificent and majestic 

idols. 



 tgk¡ eFkqjk 'kSyh dh ewfrZ;ksa esa 
vkè;kfRed ckrksa dks vfèkd egRo fn;k 
x;k gS] ogha vejkorh 'kSyh esa ewfrZ;ksa ds 
fuekZ.k esa lkalkfjd ckrksa dks fo'ks"k egRo 
fn;k x;k gSA vejkorh 'kSyh dk eq[; cy 
,sfUæd lq•ksa ij gS vFkkZr~ ewfrZ;ksa esa ,d 
çdkj ds ,s'o;Z dk çn'kZu gqvk gSA oLrqr% 
bl dky rd nf{k.k Hkkjr ds lekt ij 
jkseu O;kikj dk çHkko mHkjdj vk;kA 
vr% lq[k&le`f¼ esa o`f¼ ds dkj.k 
,sfUnzd lq[k dh vksj vkd"kZ.k c<+ x;kA 

The idols of the Mathura style prioritize 

spiritual aspects, while those of the Amravati 

style pay more attention to worldly elements. 

In the Amravati style, there is a special focus 

on sensory details, displaying a sense of 

richness and luxury in the idols. This shift in 

emphasis can be attributed to the influence of 

Roman trade on the society of South India 

during that time. With an increase in 

happiness and prosperity, there was a greater 

attraction towards indulging in sensory 

pleasures. 
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xqIrdkyhu ewfrZdyk 

xqIrdky esa ewfrZ dyk us Dykfldy ekunaM xzg.k 
fd;k vFkkZr~ bl dky esa ewfrZdyk esa vR;f/d 
çkS<+rk vk;h rFkk ewfrZdyk us ,sls ekunaM 
fodflr fd,] ftUgksaus u dsoy Hkkjr ds vUnj] 
vfirq Hkkjrh; miegk}hi ds ckgj dh ewfrZdyk 
ij Hkh viuk çHkko NksM+kA 

 bl dky esa ewfrZdyk dh nks çpfyr 
'kSfy;k¡] eFkqjk dyk ,oa xka/kj dyk bu nksuksa ds 
feJ.k ls lkjukFk 'kSyh dk fodkl gqvkA bl 
'kSyh esa csgrjhu çdkj dh ewfrZ;ksa dk fuekZ.k 
gqvkA ,d rjiQ xka/kj 'kSyh ds çHkko esa 'kjhj 
dh csgrj cukoV dks egRo fn;k x;k] rks nwljh 
rjiQ eFkqjk 'kSyh ds çHkko esa ewfrZ ds eq• ij 
vkè;kfRedrk Hkh n'kkZ;h xbZA 

Gupta sculpture 

 During the Gupta period, sculpture 

reached a pinnacle of artistic excellence and 

adhered to classical norms. This era witnessed 

the remarkable maturity of sculpture, which not 

only influenced artistic expression within India 

but also left a lasting impact beyond the Indian 

subcontinent. 

 During this period, the Sarnath style 

emerged as a fusion of two renowned sculpture 

styles, namely Mathura art and Gandhara art. 

This style produced some of the finest idols of 

its time. It incorporated the emphasis on lifelike 

body textures influenced by the Gandhara style, 

while also portraying spirituality on the idol’s 

face influenced by the Mathura style. 



xqIrdkyhu ewfrZ esa ean vkHkkeaMy dk 

fodkl fn•rk gS rFkk ewfrZ ds eq• ij 

fofHkUu çdkj dh Hkko&Hkafxekvksa dks n'kkZ;k 

x;k gSA dq"kk.kdkyhu ewfrZ;k¡ uXu :i esa Hkh 

n'kkZ;h tkrh Fkha] ijUrq xqIrdkyhu ewfrZ;ksa dks 

mfpr oL=kksa ls <dk x;k gSA /krq ls fufeZr 

ewfrZ ds fuekZ.k esa Hkh xqIr dky fodflr 

voLFkk esa fn•rk gSA mnkgj.k ds fy,] 

fcgkj ds lqYrkuxat ls ,d Vu dh cq¼ dh 

dk¡ls dh ewfrZ çkIr gqbZ gSA 

In Gupta sculptures, a remarkable 

advancement in portraying a divine aura is 

evident, along with a wide range of 

expressions skillfully depicted on the faces of 

the idols. Unlike the earlier Kushan period, 

where nudity was prevalent, Gupta period 

idols are adorned with appropriate clothing. 

Moreover, the Gupta period witnessed 

significant progress in the creation of metal 

idols. As an illustration, a massive bronze 

Buddha statue weighing one ton was 

unearthed from Sultanganj in Bihar. 



Preaching Buddha - Sarnath Preaching Buddha - Sarnath 



Bronze Statue of Buddha from 
Sultanganj 



xqIrksÙkjdkyhu ewfrZdyk 

 iYyo dyk 

 iYyoksa ds v/hu cM+h la[;k esa igkM+ksa dks 
dkVdj eafnj cuk, x, FksA bu eafnjksa esa 
nsorkvksa dh ewfrZ;k¡ Hkh LFkkfir dh xb±] tks 
dkiQh HkO; çrhr gksrh gSa rFkk csgrj ewfrZdyk 
dk mnkgj.k çLrqr djrh gSaA mnkgj.k ds fy,] 
ujflagoeZu çFke ds }kjk fufeZr jFk eafnj esa 
vusd lqanj ewfrZ;k¡ fufeZr dh xbZ gSaA ækSinh jFk 
esa nqxkZ dh ewfrZ gS rFkk vtqZu jFk esa 'kadj dh 
ewfrZ] mlh çdkj /eZjkt jFk esa Lo;a 
ujflagoeZu çFke dh ewfrZ;k¡ LFkkfir gSaA 

Post Gupta Sculpture 

 Pallava Art 

 The Pallavas built large number of 

rock-cut temples, showcasing splendid idols 

of deities. These temples stand as magnificent 

examples of exceptional sculpture. One 

notable temple, erected by Narasimhavarman 

I, having  numerous exquisite sculptures. 

Within Draupadi’s chariot, one can find the 

idol of Durga, while Shiava’s idol adorns 

Arjuna’s chariot. Similarly, the idols of 

Narasimhavarman I himself are installed 

within Dharmaraja’s chariot. 



 pksy ewfrZdyk 

 ,slk ekuk tkrk gS fd iYyo dkyhu dyk us 
pksy dky rd vkdj Dykfldy ekunaM xzg.k 
fd,A mlh çdkj] ewfrZdyk Hkh bldk viokn 
ugha gSA pksy dky esa cM+h la[;k esa eafnj cuk, 
x, rFkk mlesa ewfrZ;k¡ LFkkfir dh xb±A mnkgj.k 
ds fy,] vkjafHkd eafnj esa ge urZeykbZ ds 
fot;ky; pksys'oj eafnj dh ppkZ dj ldrs gSaA 
blesa çLrj dh HkO; ewfrZ LFkkfir dh xbZ FkhA 
pw¡fd pksy 'kkld 'kSo /eZ ds mikld Fks] 
blfy, bl dky ds eafnjksa esa] fo'ks"kdj f'ko 
dh ewfrZ;k¡ feyrh gSaA lkFk gh] jktk dh ewfrZ;k¡ 
Hkh curh FkhaA jktjkt çFke dk c`gns'oj eafnj 
ewfrZ fuekZ.k dyk dh n`f"V ls ,d egRoiw.kZ 
pj.k dks O;Dr djrk gSA 

 Chola Sculpture 

 During the Chola period, it is widely 

believed that the art, including sculpture, 

embraced classical norms. Numerous temples 

were constructed during this era, serving as 

homes for intricately crafted idols. One 

noteworthy example is the Vijayalaya Cholesvara 

temple in Narthamalai, which proudly displays a 

magnificent stone idol. Since the Chola rulers 

were devout followers of Shaivism, the temples 

of this period predominantly feature idols of Lord 

Shiva. Additionally, sculptures of the kings 

themselves were also made. The Brihadeeswarar 

temple, commissioned by Rajaraja I, stands as a 

significant milestone in the evolution of 

sculptural art. 



fdarq pksy dkyhu ewfrZdyk fo'ks"kdj rk¡cs 

,oa dk¡ls dh ewfrZ;ksa ds fuekZ.k ds fy, tkuh 

tkrh gSaA cM+h la[;k esa nsorkvksa] jktkvksa ,oa 

nkrkvksa dh ewfrZ;k¡ cukbZ xb±A lcls c<+dj] 

f'ko uVjkt dh ewfrZ dkaL; dyk dk csgrj 

mnkgj.k çLrqr djrh gSA tgk¡ çLrj dh ewfrZ 

eafnj esa fufeZr gqbZ] ogha dk¡ls dh ewfrZ eafnj 

ls ckgj feyrh gSA 

The sculpture of the Chola period is renowned 

for its exceptional craftsmanship in copper 

and bronze. Countless idols depicting gods, 

kings, and donors were created during this 

time.  A particular significance is the iconic 

idol of Shiva Nataraja, which exemplifies the 

mastery of bronze art. While stone idols were 

commonly placed within the temples, bronze 

idols were often found outside the temple 

premises. 



Shiva, Uma, and Their Son Skanda (Somaskandamurti) - Copper Alloy Sculpture, 
Chola Period, Early 11th Century 



Statue of Rajaraja Chola 



Sculpture, Chola Period 



Sculpture, Chola Period 



Sculptures at Thanjavur Brihadeeswara Temple 



Nandi the Bull, Chola dynasty, 12th century AD 



Nataraja ,  11th Century Bronze, Tanjore 



 ikydkyhu ewfrZdyk 

 ;g ewfrZdyk 8oha] 9oha lnh esa iky 

'kkldksa ds v/hu caxky rFkk iwohZ Hkkjr esa 

fodflr gqbZA ;s ewfrZ;k¡ dkys cslkYV iRFkj 

dh cukbZ xb± gSaA bl dky dh ewfrZdyk ls 

tqM+s gq, nks egku dykdkjksa dks laj{k.k 

feyk Fkk] ;s dykdkj Fks& /heu rFkk 

foBikyA 

 Pala sculpture 

 The art of sculpture flourished in 

Bengal and eastern India under the 

patronage of the Pala rulers during the 8th 

and 9th centuries. The idols made during 

this period were crafted from black basalt 

stone. Two renowned artists, Dhiman and 

Vithpal, played a significant role in the 

development of this sculpture style and 

received the patronage of the Pala rulers. 
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