
ç'u% Li"V djsa fd eè;dkyhu Hkkjrh; eafnjksa 

dh ewfrZdyk ml nkSj ds lkekftd thou dk 

çfrfufèkRo djrh gSA  (150 'kCn] 10 vad) 

mÙkj% eè;dkyhu Hkkjr esa eafnj ewfrZdyk 

vius Lo:i esa fofoèkrkewyd Fkh] tks 

eè;dky ds jktuhfrd lEcUèkksa ds lkFk&lkFk 

lkekftd lEcUèkksa dh csgrj vfHkO;fDr gSA 

 oLrqr% bl dky dh efUnj ewfrZdyk dk 

lkekftd thou ij fuEufyf[kr çHkko 

ns[kus dks feyrk gS& 

Ques : How will you explain that Medieval 

Indian temple sculptures represent the 

social life of those days? (150 word, 10 

marks) 

Answer : During the mediaeval period, 

temple sculpture exhibited a diverse range 

of forms, reflecting both political and social 

relations. 

 The influence of social life on temple 

sculpture of this period can be seen in 

the following ways: 



1- bl dky dh eafnj ewfrZdyk ij ^lkearh 

lajpuk* dk çHkko fn[kkbZ iM+rk gS vFkkZr~ 

eafnj esa eq[; nsork ds cxy esa xkS.k 

nsorkvksa dh ewfrZ;k¡ LFkkfir gqb±A 

2- bl dky dh ewfrZdyk esa çkphudky ls pys 

vk jgs vk;Z ,oa xSj&vk;Z nsorkvksa ds eè; 

,d çdkj dk lfEeJ.k ns[kus dks feyrk gSA 

mnkgj.k&f'ko] dkfrZds;A 

3- bl dky dh ewfrZdyk ij ^HkfDrokn dk 

çHkko* ns[kk x;k] tgk¡ mÙkj Hkkjr esa fo".kq] 

f'ko] jke dk egRo c<+k] ogha nf{k.k Hkkjr 

esa Hkxoku ds :i esa jktk dh ewfrZ;k¡ LFkkfir 

gksus yxhaA mnkgj.k& jktjkts'oj eafnjA 

1. The feudal structure had a noticeable influence 

on temple sculptures. One can observe the 

depiction of minor deities alongside the main 

deity within the temples. 

2. A remarkable fusion between Aryan and non-

Aryan deities, a tradition dating back to ancient 

times, is evident during this period. Noteworthy 

examples include the depictions of Shiva and 

Kartikeya. 

3. The rise of Bhaktism significantly impacted the 

sculpture of the era. In North India, deities such 

as Vishnu, Shiva, and Rama gained greater 

prominence. Meanwhile, in South India, the 

idols of kings were worshipped as divine 

beings. The Rajarajeshwara Temple serves as a 

remarkable example of this trend. 



4- lcls c<+dj bl dky esa nsorkvksa ds lkFk 

nsfo;ksa dk Hkh egRo c<+us yxkA tSls&nqxkZ 

rFkk f'ko ,oa ikoZrh dh ewfrZ;k¡ ,d lkFkA 

  fu"d"kZr% ge dg ldrs gSa fd 

eè;dkyhu ewfrZdyk ij rRdkyhu lekt dk 

Li"V çHkko fn[kkbZ iM+rk gS] tks fofHkUu 

lkekftd lEcUèkksa dks mn~?kkfVr djrh gSA  

4. Female deities were given importance in 

mediaeval sculpture along with male 

deities, exemplified by the paired 

depiction of Shiva with Durga and 

Parvati. 

  In conclusion, mediaeval sculpture 

bears testimony to the substantial impact 

of contemporary society, revealing 

diverse social relationships. 



ç'u%  Hkkjrh; ijaijk vkSj laLÑfr esa 

xqIr&dky vkSj pksy&dky ds ;ksxnku ij ppkZ 

djsaA (250 'kCn] 15 vad) 

mÙkj% Hkkjrh; bfrgkl esa xqIrdky ,oa 

pksydky lkaLÑfrd n`f"V ls egku dky ekus 

tkrs gSa] tgk¡ xqIrksa us ^ukxj 'kSyh* ds :i esa 

,d Dykfldy ;qx dh 'kq:vkr dh] rks pksyksa 

us nf{k.k esa ^æfoM+ 'kSyh* ds ,d u;s ekun.M 

dks LFkkfir fd;kA 

Ques : Discuss the main contributions of 

Gupta period and Chola period to Indian 

heritage and culture. (150 word, 10 marks) 

Answer: The Gupta period and the Chola 

period are widely regarded as culturally 

significant periods in Indian history. The 

Guptas exemplify a classical era in art, 

literature, and architecture, while the 

Cholas set a new standard in architecture, 

sculpture, and painting in the southern 

region. 











xqIr dky ds vUrxZr LFkkiR; dyk 

 ukxj 'kSyh] csgrj eafnj fuekZ.k] mnkgj.k ds 

fy,&nsox<+ dk n'kkorkj eafnj] Hkwejk dk 

f'ko eafnjA 

pksyksa ds vUrxZr LFkkiR; dyk 

 æfoM+ 'kSyh eas HkO; eafnj fuekZ.k] mnkgj.k 

ds fy,& jktjkt çFke }kjk fufeZr 

jktjkts'oj eafnj] xaxbZdks.Mpksyiqje eafnj 

(nf{k.k ds ;s eafnj vius f'k[kj] foeku] 

e.Mi ,oa fo'kky xksiqje ds vuqie mnkgj.k 

gSa) 

Architecture: 

 The Guptas pioneered the Nagara style 

of temple architecture, exemplified by 

structures like the Dashavatar temple of 

Deogarh and the Shiva temple of 

Bhumra. Meanwhile, the Cholas 

developed the Dravidian architectural 

style, characterised by shikharas, 

vimanas, mandapas, and grand 

gopurams. Remarkable examples 

include the Rajarajeswara Temple by 

Rajaraja I and the Gangaikonda 

Cholapuram Temple by Rajendra Chola. 



xqIrdky dh ewfrZdyk 

 bl dky esa ewfrZdyk dh nks izpfyr 'kSfy;k¡] 

eFkqjk dyk ,oa xka/kj dyk bu nksuksa ds 

feJ.k ls lkjukFk 'kSyh dk fodkl gqvkA bl 

'kSyh esa csgrjhu izdkj dh ewfrZ;ksa dk fuekZ.k 

gqvkA lkjukFk dh fof'k"V ewfrZ;ka blh dky 

dh gaSA 

 vtark dh ewfrZ;k¡ Hkh bl dky ds csgrj 

mnkgj.k gaSA 

pksydky dh ewfrZdyk 

 bl dky esa iRFkj ds lkFk&lkFk èkkrq dh 

ewfrZ;ka vfèkd çpfyr FkhaA mnkgj.k ds fy,] 

& f'ko dh ewfrZ] uVjkt dh ewfrZA 

Sculpture: 

 The Guptas contributed to the 

development of the Mathura and 

Sarnath styles of sculpture. Notable 

among their works is the statue of 

Buddha from Sultanganj, exemplifying 

Gupta sculptural finesse. The Chola 

sculptures encompassed both stone and 

metal mediums, including the iconic idol 

of Shiva and Nataraja. 



xqIrdkyhu fp=kdyk 

 xqIrdkyhu fp=kdyk Hkkjr dh vuks[kh èkjksgj 

gSA mnkgj.k mnkgj.k ds fy,] & vtUrk esa 

xiQk la[;k (16) esa ej.kklUu jktdqekjh dk 

fp=kA 

 tkrd dFkkvksa ds fp=kkaduA 

pksydkyhu fp=kdyk 

 pksydky dh fp=kdyk muds eafnj ds 

çnf{k.kk iFk ,oa fHkfÙk fp=k ds :i esa çdV 

gksrh gSA ftlesa Hkxoku f'ko o ikoZrh ds 

lkFk jktkvksa ds Hkh fp=k cuk;s tkrs FksA 

Painting: 

 Gupta painting represents a distinctive 

heritage of India, with renowned 

masterpieces found in the Ajanta and 

Bagh caves from that period. Notably, 

the painting of a dying princess in cave 

number 16 at Ajanta vividly exemplifies 

the artistic brilliance of Gupta paintings. 

Chola paintings predominantly manifest 

as mural paintings adorning the 

circumambulation path of temples, 

often depicting kings alongside Lord 

Shiva and Parvati. 



xqIrdkyhu lkfgR; 

 xqIr dky lkfgfR;d jpukvksa dk ^Lo.kZdky* 

FkkA bl dky esa dkfynkl] vej flag] 'kqæd 

(e`PNdfVde~) tSls jpukdkjksa us vusd 

jpuk,a dh gSaA mnkgj.k ds fy,]&es?knwre] 

dqekj laHkoe~A 

pksydkyhu lkfgR; 

 pksydky ^rfey lkfgR;* dk ^Lo.kZ ;qx* Fkk 

ftlesa dacu }kjk rfey jkek;.k dh jpuk 

çeq[k gSA 

Literature: 

 The Gupta period is celebrated as the 

“Golden Age” of literary works, with 

illustrious authors such as Kalidas, Amar 

Singh, and Shudrak producing notable 

compositions. Works like Meghdootam, 

Kumar Sambhavam, Amarakosha, and 

Mrichchakatikam exemplify the literary 

achievements of this period. In contrast, 

the Chola period marked the “Golden 

Age” of Tamil Literature, with Kamban’s 

Tamil Ramayana standing out as a 

prominent work. 



èkeZ 

 xqIrdky esa tgk¡ fgUnw] ckS¼ èkeZ ,oa tSu èkeZ 

dks ijkJ; fn;k x;k] ogha pksydky esa 

fgUnw] oS".ko] 'kSo vkfn èkeks± dks laj{k.k 

fn;k x;kA 

  mi;qZDr vkèkkj ij ge dg ldrs gSa 

fd xqIr ,oa pksyksa us vius dky esa ,sls 

Dykfldy ekun.M LFkkfir fd,] tks orZeku 

Hkkjr dh egRoiw.kZ fojklr ds vkèkkj cus 

gq;s gSaA 

Religion: 

 The Gupta rulers patronised Hinduism, 

Buddhism, and Jainism, while the Chola 

rulers actively promoted Vaishnavism, 

Shaivism, and other religious traditions. 

 In summary, the Guptas and the 

Cholas left enduring legacies by setting 

classical standards in various artistic 

domains. These periods continue to hold 

significant importance in the cultural 

heritage of India. 



ç'u% Hkkjrh; feFkd] dyk vkSj okLrqdyk esa flag 

,oa o`"kHk dh vkÑfr;ksa ds egÙo ij fopkj djsaA 

(250 'kCn] 15 vad) 

mÙkj% çkphu dky ls orZeku Hkkjr dh dykÑfr;ksa 

esa nsork] ekuo o i'kq ds thou dk ,d lfEeJ.k 

ns[kus dks feyrk gS] tks feFkd gksrs gq, Hkh 

rRdkyhu lekt dk niZ.k çLrqr djrs gSaA blh 

ifjçs{; esa Hkkjrh; dyk ij flag ('ksj) o o`"kHk 

(cSy) dk egRo fuEufyf[kr gS& 

flag dk egRo 

 çkphu dky esa flag ('ksj) dk lEcUèk egkohj 

Lokeh ds thou esa ns[kus dks feyrk gS] tks 

vius vki ij fot; ds çrhd o lkgl ds :i 

esa fn[kkbZ iM+rk gSA 

Ques : Discuss the significance of the lion and 

bull figures in Indian mythology, art and 

architecture. (150 word, 10 marks) 

Answer : Throughout ancient Indian art, the 

depiction of combined forms of gods, 

humans, and animals offers a glimpse of the 

society of that era. Specifically, the lion and 

bull hold significant importance and can be 

understood in the following ways: 

Importance of the Lion: 

 In ancient times, the lion became 

associated with Lord Mahavira, 

symbolising notions of victory and 

courage. 



 vkxs v'kksd ds dky esa 'ksj jktk ds lkgl 

,oa fo'kky lkezkT; dk çrhd ekuk tkus yxk 

ftldk mnkgj.k ge lkjukFk LrEHk ij ns[krs 

gSaA 

 blh ds lkFk flag] nqxkZ ds okgu ds :i esa 

'kfDr] lkSE;rk ,oa fLFkjrk dk çrhd ekuk 

tkus yxk] tks fofHkUu ewfrZ ,oa fp=kdyk esa 

ns[kus dks feyrk gSA 

 flag ds blh lkgl] lkSE;rk] fo'kkyrk ,oa 

rkdr ds çrhd ds dkj.k bls gekjs 

uo&fufeZr laln Hkou esa LFkkfir fd;k x;k 

gSA 

 During Ashoka’s reign, the lion came to 

represent the king’s authority, his 

courage and the vastness of his empire. 

The Sarnath pillar serves as a prime 

example of this symbolism. 

 Additionally, the lion, serving as the 

divine vehicle of Durga, embodies 

strength, serenity, and stability. These 

characteristics are reflected in various 

sculptures and paintings. 

 Acknowledging these qualities, a lion 

sculpture has been prominently placed 

in our newly constructed Parliament 

House. 



o`"kHk dk egRo 

 o`"kHk vFkok cSy dks çkphu dky esa ^çtuu* 

,oa ^moZjrk* dk çrhd ekuk tkrk FkkA 

 gM+Iik ls çkIr dbZ eqgjksa esa ^dwcM+ okys lkaM* 

dk vadu rRdkyhu Ñf"k dh çxfr vkfn dks 

n'kkZrk gSA 

 v'kksd dkyhu jkeiqjok LrEHk ls çkIr cSy 

vkÑfr  dks cq¼ ds ;kSou dk çrhd ekuk 

tkrk gSA 

 HkfDr ds {ks=k esa o`"kHk dks uanh ds :i esa 

Hkxoku f'ko ds okgd ds :i esa çfrfcfEcr 

fd;k x;k gSA 

Importance of the Bull: 

 In ancient times, the bull symbolises 

fertility and the power of reproduction. 

 The depiction of the ‘Humped bull’ on 

Harappan seals signifies the 

advancement of agriculture during that 

period. 

 The bull statue on the Ashokan 

Rampurva pillar is regarded as a 

representation of the youthful form of 

Buddha. 

 In the context of bhakti, the bull 

assumes significance as Lord Shiva’s 

vehicle, known as Nandi. 



 fu"d"kZr% ge dg ldrs gSa fd çR;sd 

dky [k.M esa bu feFkdksa dk vFkZ fHkUu&fHkUu 

gksrs gq;s Hkh ;s feFkd gesa ml dky[k.M dh 

csgrj tkudkjh çnku djrs gSaA 

 In conclusion, although these 

myths may hold varying meanings across 

different time periods, they provide 

valuable insights into the contemporary 

society of their respective eras. 



iz'u% 'kSyÑr LFkkiR; çkjafHkd Hkkjrh; dyk 

,oa bfrgkl ds Kku ds vfr egÙoiw.kZ lzksrksa esa 

ls ,d dk çfrfufèkRo djrk gSA foospuk 

dhft,A (150 'kCn] 10 vad) 

mÙkj% izkjafHkd Hkkjrh; dyk vkSj bfrgkl ds 

Kku ds dbZ egRoiw.kZ Ïksr gSa] tSls& lkfgR;] 

fp=kdyk] flDdk dyk] ewfrZdyk vkfn rFkk 

buesa ls 'kSyÑr LFkkiR; dyk ,d egRoiw.kZ 

Ïksr gSA 

Ques : The rock-cut architecture represents 

one of the most important sources of our 

knowledge of early Indian art and history. 

Discuss.  (150 word, 10 marks) 

Answer : Early Indian art and history 

encompass various domains: literature, 

painting, numismatics, sculpture, and 

sculptural architecture. 



'kSyÑr LFkkiR; izkjafHkd Hkkjrh; dyk o 

bfrgkl ds Kku ds Ïksr ds :i esa& 

 ekS;Zdky esa xqiQk LFkkiR; dyk eq[; :i ls 

Je.kksa ,oa vkthodksa ds vkokl gsrq cuk;h 

x;h FkhA mnkgj.k& ckjkcj igkM+h ij fufeZr 

xqiQk,¡ (fcgkj)A 

 ekS;ksZÙkj dky esa 'kSyÑr LFkkiR; dyk esa 

pSR; o fogkj izeq[k gSaA mnkgj.k & dkysZ dk 

pSR;] fogkj (egkjk"Vª)A 

 Maurya period: Cave architecture in 

Barabar Hills, Gaya, Bihar, served as 

residences for ascetics and monks. 

 Post-Mauryan period: Chaityas(prayer 

halls)and viharas (monasteries) 

emerged as prominent sculptural forms. 

Example: Karla Chaitya and Vihara in 

Maharashtra. 

 Ajanta and Ellora caves showcase 

intricate frescoes, reflecting artistic 

prowess and knowledge representation 

through paintings. 



 fHkfÙk fp=kksa ds ekè;e ls ml le; dh 

fp=kdyk o Kku dkS'ky dk fooj.k vtark 

o ,sgksy dh xqiQkvksa esa ns[kk tk ldrk gSA 

 èkeZ o n'kZu dk Kku& ,yksjk xqiQk,¡ µ fgUnw] 

ckS¼] tSu èkeZA 

 ewfrZdyk µ vtark] ,yksjk] ,yhisaQVk xqiQk,¡A 

 izkÑfrd n`'; o tho&tarqvksa ds fHkfÙk 

fp=kµ ck?k xqiQk,¡A 

 izkphu Hkkjrh; foKku vkSj rduhd dk 

izR;{k mnkgj.k tSls dkysZ pSR;ksa esa jks'kuh 

vkSj gok ds izos'k gsrq ^v'ouky okrk;u* 

dk fo/kuA 

 Ellora caves depict religious and 

philosophical insights from Hindu, 

Buddhist, and Jain traditions. 

 Sculpture artistry is evident in Ajanta, 

Ellora, and Elephanta caves. 

 Bagh caves feature mural paintings 

portraying natural landscapes and 

wildlife. 

 Karle caves demonstrate ancient Indian 

science and technology, such as the 

“horseshoe window” for light and 

ventilation. 



 'kSyÑr eafnj LFky 

 dSyk'k eafnj] ,yksjk  

 egkcyhiqje~ (foKku] dyk o laLÑfr ds 

cstksM+ uewus) 

 vr% dgk tk ldrk gS fd 'kSyÑr 

LFkkiR; dyk u dsoy izkphu Hkkjrh; dyk] 

cfYd lrr~ rFkk lekos'kh fodkl esa Hkh 

egRoiw.kZ Hkwfedk jgh gSA  

 Prominent cave temple sites include 

Kailasa Temple in Ellora and 

Mahabalipuram, showcasing 

achievements in science, art, and 

culture. 

 Sculptural architecture has played a 

pivotal role in ancient Indian art and 

contributed to its continuous and inclusive 

development. 



iz'u% Hkkjrh; n'kZu ,oa ijEijk us Hkkjrh; 

Lekjdksa dh dYiuk vkSj vkdkj nsus ,oa mudh 

dyk esa egÙoiw.kZ Hkwfedk fuHkkbZ gSA foospuk 

dhft,A (250 'kCn] 15 vad) 

mÙkj% izkphu Hkkjr esa dyk ,oa LFkkiR; dh 

le`¼ i`"BHkwfe jgh gS rFkk bldh i`"BHkwfe dks 

fufeZr djus esa lkSan;Z vfHk:fp ds lkFk&lkFk 

èkeZ] n'kZu] ijEijk ,oa lkekftd ewY;ksa dk Hkh 

vge ;ksxnku jgk gSA 

Ques : Indian Philosophy and tradition 

played a significant role in conceiving and 

shaping the monuments and their art in 

India. Discuss.  (150 word, 10 marks) 

Answer : Ancient India witnessed a thriving 

artistic and architectural milieu, 

characterized by a deep reverence for 

aesthetics and guided by the principles of 

religion, philosophy, tradition, and social 

values. The diverse art forms, including 

sculpture, architecture, and painting, should 

not be viewed in isolation but rather as 

interconnected expressions. 



 dyk ds fofHkUu :iksa ds fodkl% ;Fkk& 

LFkkiR; dyk] ewfrZdyk] fp=kdyk vkfn dks 

i`Fkd&i`Fkd ugha ns[kk tk ldrk] vfirq 

lexz :i esa ns[kus dh t:jr gSA 

 NBh 'krkCnh bZ-iw- esa ckS¼ èkeZ ds mn; ds 

lkFk gh èkkfeZd fo"k;ksa ij vkèkkfjr dyk dk 

fodkl gqvkA ewfrZdyk Hkkjrh; ckS¼ksa vkSj 

fganqvksa ds chp ,d vke ckr FkhA fganw èkeZ 

lfn;ksa ls Hkkjrh; dyk dk ,d eq[; dsanz 

cuk jgkA 

 During the 6th century BCE, with the 

advent of Buddhism, artistic endeavors 

inspired by religious themes flourished. 

Sculpture became a common thread 

that connected Indian Buddhists and 

Hindus, with Hinduism emerging as a 

prominent hub of artistic creativity in 

India over the centuries. 

 From the northern to the southern 

regions of India, the architectural and 

sculptural wonders associated with 

ancient traditions bear the influence of 

Vedic and Upanishadic philosophies.  



 mÙkj ls nf{k.k Hkkjr rd lukru ijaijk ls 

lacafèkr LFkkiR;] eafnj] ewfrZ;ksa tSls Lekjd 

oSfnd vkSj mifu"kn~ n'kZu rFkk ijaijk ls 

izHkkfor gSaA ;g oS".ko] 'kSo] 'kkDr] nsoh 

vkfn vkè;kfRed ijaijkvksa ds :i esa izLrqr 

gksrs gSaA lukru ijaijk eafnjksa dks vusd 

izrhdksa dk leUo; ekurh gSA mlds fy, 

euq"; igys fodflr izk.kh gS vkSj eafnj mlh 

dk izfr:i gSA 

 These artistic creations embody 

various spiritual traditions such as 

Vaishnavism, Shaivism, Shaktism, and 

the worship of goddesses, deeply 

ingrained in the cultural thread. 

Temples, according to ancient 

traditions, symbolize a harmonious 

amalgamation of multiple motifs and 

serve as reflections of the human and 

divine existence. 



 nf{k.k Hkkjr ds Lekjdksa dk LFkkiR; ogk¡ 

ds jktkvksa ds LFkkf;Ro vkSj muds fopkjksa 

dk izrhd gSA enqjbZ] ekeYyiqje] 

pksyeaMye ds eafnjksa dh fo'kkyrk mudk 

fuekZ.k djus okys 'kkldksa ds oSpkfjd vkSj 

nSoh; Lo:i dks iznf'kZr djus dh dksf'k'k 

gSA 

 In southern India, the magnificent 

architecture of monuments stands as 

a testament to the stability of rulers 

and manifests their ideologies. The 

splendor observed in temples like 

those in Madurai, Mamallapuram, and 

the Chola region aims to depict the 

intellectual and spiritual essence of 

the patrons who commissioned their 

construction. 



 tSu n'kZu ds Lekjd Hkh vius rhFk±djksa ds 

thou n'kZu ls izHkkfor jgs gSaA gkyk¡fd tSu 

Lekjd vius Lo:i esa lukru vkSj ckS¼ 

Lekjdksa ls izHkkfor jgs gSaA fnyokM+k dk 

tSu eafnj vkSj vksfMlk dh mn;fxfj vkSj 

[kaMfxjh xqiQk,¡ blh nk'kZfud foLrkj dh 

nsu gSaA 

 Jain monuments, too, bear the imprint 

of the life philosophies of revered 

Tirthankaras. However, Jain 

monuments exhibit influences from 

both ancient and Buddhist traditions. 

Noteworthy examples include the Jain 

temple in Dilwara and the Udayagiri 

and Khandagiri caves in Odisha, which 

contribute to the philosophical 

expansion within this context. 



 okLro esa Hkkjrh; n'kZu ,oa ijEijk vkSj 

dyk ls izHkkfor Hkkjrh; Lekjdksa ds ewy 

vkèkkj 'kq¼ Hkkjrh; gSa] ftUgsa fganw] tSu ;k 

ckS¼ LFkkiR; dgdj foHkkftr ugha fd;k tk 

ldrk gSA 

 In essence, the roots of Indian 

monuments lie in Indian philosophy and 

tradition, transcending the limitations 

of exclusive categorizations as Hindu, 

Jain, or Buddhist architecture. 



END 
 

Thank You! 


