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Ques : How will you explain that Medieval

Indian temple sculptures represent the

social life of those days? (150 word, 10
marks)
Answer : During the mediaeval period,

temple sculpture exhibited a diverse range
of forms, reflecting both political and social

relations.

" The influence of social life on temple
sculpture of this period can be seen in

the following ways:



1. 3@ Rl AT Yfdehel W WHA 1.

e yaE e U@ € steiq
ufer o U= dgar & W WA
Jaarsti st gidar wrfua g3

. 3H R ht Hidehel H ARt | <A
3 @ o ud T-3md Iaarsi & ued
Teh UehR o1 |imsOT @ it faerr 21
ITeuT-Tora, ahrfdanal

. 39 A dwl Yideeel W ‘Aigaarg ol
g’ 2@ T, WEl Su 9Na o fae,
Bra, T w1 "HE 9gr, 98 ST 9Rd
H W & w0 H TS giaar et
g T 3ETEI0T- {eHeiyay Hiayl

The feudal structure had a noticeable influence
on temple sculptures. One can observe the
depiction of minor deities alongside the main
deity within the temples.

. A remarkable fusion between Aryan and non-

Aryan deities, a tradition dating back to ancient
times, is evident during this period. Noteworthy
examples include the depictions of Shiva and
Kartikeya.

. The rise of Bhaktism significantly impacted the

sculpture of the era. In North India, deities such
as Vishnu, Shiva, and Rama gained greater
prominence. Meanwhile, in South India, the
idols of kings were worshipped as divine
beings. The Rajarajeshwara Temple serves as a
remarkable example of this trend.



afgt w1 ot wEw WA WM S@-g
dar e T uredt wt qgfdar T |

frrda: g0 & Whd T &
HERTCA Hfdehell U AeehlciH HHIS <Al
we g fe@E usar &, s fafi=
TG |l ol SEETed ahiel &

4, A9 GHT TH HIGT W ATl o T 4. Female deities were given importance in

mediaeval sculpture along with male

deities, exemplified by the paired
depiction of Shiva with Durga and

Parvati.

In conclusion, mediaeval sculpture
bears testimony to the substantial impact
revealing

of contemporary society,

diverse social relationships.



9: TRAT WOT AT HW&hfd H Ques : Discuss the main contributions of

-SRI iR - & ANTE W T oupta period and Chola period to Indian

. . heritage and culture. (150 word, 10 marks
&1 (250 IT=E, 15 3Tk ) . ( )

‘ - Answer: The Gupta period and the Chola
ST et SIeTd | Jdchlct  Td period are widely regarded as culturally

TR Hihideh g 9 UM hiel UM significant periods in Indian history. The
I é‘, ag‘f 'T;ﬁ Y MR St & w9 4§ Guptas exemplify a classical era in art,

e TR 7 = TSI . 3 = literature, and architecture, while the
, Cholas set a new standard in architecture,

3 gferor o ‘gfag viet’ & Us 9 AFEUS

Rl TTiua feraml

sculpture, and painting in the southern

region.
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Architecture (Development of Nagara Style, e.g.

>

—»

Culture of
Gupta Period

_~ Mathura Style ~

Sculpture

e

Dashavatara Temple & Temple of Bhitargaon)

Religion (Religious Harmony- Hindu, Buddhist, Jaina,
patronage to all)

+ . Sarnatha
Gandhara Style —  Style

Sculptures of Ajanta

— Paintings- Paintings of Ajanta
Literature (Golden Age for literature works)
___, Example-Meghadootam, Abhigyan shakuntalam,

Mricchakatikam, Amarkosh
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Architecture (Culmination of Dravida style,
example-Brihadeshwara temple)

Religion (Greater influence of Shaivism, as
" well as patronage to Buddhism and Jainism)

+ Stone (statues of Kings,
Sculpture-| e.g. Rajaraja-l)
- Metal (Natraja)

Culture of
Chola Period

|, Paintings (Wall paintings in temples, e.g.
Brihadeshwarar Temple)

Literature (special patronage to Sanskrit &
Tamil literature)




T RISl o T EATA el Architecture:

" AR iel, dgal " o, SEever &
T @1 SIMEAR wiEw, YE e
fora e

ATl o T=d FATIA hell

= gfag It ®§ wea wiew fmior, samwmwon
& fau- s wewm g ffHa
(fgor & 4 Hfexr mm Brex, faum,
HUSY TS Taumer MY o T UH IITEL0T
2 )

The Guptas pioneered the Nagara style
of temple architecture, exemplified by
structures like the Dashavatar temple of
Deogarh and the Shiva temple of
Bhumra. Meanwhile, the Cholas
developed the Dravidian architectural
style, characterised by shikharas,
vimanas,  mandapas, and grand
gopurams. Remarkable examples
include the Rajarajeswara Temple by
Rajaraja | and the Gangaikonda

Cholapuram Temple by Rajendra Chola.



TeAehTeT ahl Hidehell Sculpture:

" 3H HA H Gfohell i &1 Y=Afeld Siferar,
U el TS MR el 391 A &
fastor ¥ Ay et @ faeRra gam 3™
Yot § SR YRR i Hqfaat st i
M A ot fafdre gfdan g6t e
&t B

" TSAT @l gfdar o 3@ HA G dAgH
IETEIT 2

TeTehTel hl Hfdehell

" 39 WA H TR &k WI-WT g1 hi
giden 31feer yerferd offl ST & feu,
- Tora &t 9fd, Tewst &t gl

The Guptas contributed to the
development of the Mathura and
Sarnath styles of sculpture. Notable
among their works is the statue of
Buddha from Sultanganj, exemplifying
Gupta sculptural finesse. The Chola
sculptures encompassed both stone and
metal mediums, including the iconic idol

of Shiva and Nataraja.



S CAGIER P ECTC) Painting:

" Tehlci ferehell WRA st TG eI
21 ISEI0T 30T & forw, - otetar o
THRT & (16 ) W AXUMHA TSTHART <Rl
Tera

" ek ATl & ot

SNSRI TerTehet

" R ehl  Tosehell 396 WHiGT o
yafaron ug ud fufa fox & ®0 o uadhe
gl 81 f5on weam e 9 uddr &
T ST o W7 o a9 9 29

Gupta painting represents a distinctive
heritage of India, with renowned
masterpieces found in the Ajanta and
Bagh caves from that period. Notably,
the painting of a dying princess in cave
number 16 at Ajanta vividly exemplifies
the artistic brilliance of Gupta paintings.
Chola paintings predominantly manifest
as mural paintings adorning the
circumambulation path of temples,
often depicting kings alongside Lord

Shiva and Parvati.



AT HTige Literature:

" U hld qrfgfeaer ARN &l ‘WUiwTd’ = The Gupta period is celebrated as the
Tl 39 i | whifig™, 3T 4T, Agch “Golden Age” of literary works, with

(Johiceht) W9 TEMT&EI 3 3 illustrious authors such as Kalidas, Amar
AT oht g1 SEEIUT & W,-W'q, Singh, and Shudrak producing notable
FHART FHIH| compositions. Works like Meghdootam,
AR |Alfec Kumar Sambhavam, Amarakosha, and
s SR after e’ & vt T’ o Mrichchakatikam exemplify the literary
gl waT g7 qfter THEeT & AT achievements of this period. In contrast,
pLc o1 the Chola period marked the “Golden

Age” of Tamil Literature, with Kamban’s
Tamil Ramayana standing out as a

prominent work.



S

" TRl H SRl g, Wi gd wd S e
@l us fear war, 9 et o
feg, dwra, v amfe oWt wwl WIRMOT
= T

SUHR MU W W &g Wehd 3
ff T@ wd wen ¥ U w W UH
FAMHRA HHGUS wWifua fore, S
ORd o HgaYul faEd @& SR o

T E

Religion:

" The Gupta rulers patronised Hinduism,
Buddhism, and Jainism, while the Chola
rulers actively promoted Vaishnavism,

Shaivism, and other religious traditions.

In summary, the Guptas and the
Cholas left enduring legacies by setting

classical standards in various artistic

domains. These periods continue to hold

significant importance in the cultural

heritage of India.



Uy: R fheeh, el T angeren o fag

Td g9 @l IMHdAl & He™d W faam &l

(250 912, 15 3Tk )

ST YT et | IdH WA ht shotlghiadt

H 9T, UHE F YY) & St Rl ek HHLOT

d@q ot faear &, S faue 9 gwo oo

ARl WU ol SUUT YA ohid 21 gl

qfieT § ARG el W fag (I7) 9 guw

(ST ) T HEed FAfefEd -

fag o1 "R

" YA el O fag (IR) o1 e Wgran
Wt & Siled ® @R &l fherar §, Wt
IUA MY WX fasa & Wdler o Wed & ©4

H fa@i vz 2

Ques : Discuss the significance of the lion and
bull figures in Indian mythology, art and
architecture. (150 word, 10 marks)

Answer : Throughout ancient Indian art, the
depiction of combined forms of gods,
humans, and animals offers a glimpse of the
society of that era. Specifically, the lion and
bull hold significant importance and can be
understood in the following ways:

Importance of the Lion:

= I[n ancient times, the lion became
associated with Lord Mahavira,
symbolising notions of victory and
courage.



" 3T 3T9Neh oh hicd H I ST & HIgq = During Ashoka’s reign, the lion came to
Td Ta9et QTR okl Wdich HTAT BRG] represent the king’s authority, his

TS9RT SETEUT B AT W UT 3@d courage and the vastness of his empire.
& The Sarnath pillar serves as a prime

» Tt & Wi fE, ?Tf % Gt & w7 o example of this symbolism.
yIfeRT, GEdr Ue Remar @ Udieh W - :ddltlonalllr, Ithe 1Iclon, serving Tos C;che
. : ivi ' D . :
S @, st fafi= gfd e foaeer o t'vmethve - e.to duriab,l,(:m Toh b
strength, serenity, and stability. These
3@ ot THerar 2
, : ‘ characteristics are reflected in various
* for = Tt wew, drem, faoremr sculptures and paintings.
dehd @ Udih & RO IH FAR
Ja-fafda dug weaq ¥ wenfua fear

2 in our newly constructed Parliament

= Acknowledging these qualities, a lion
sculpture has been prominently placed

House.



JU kT Hgd Importance of the Bull:

" guY ST oA hl UEHT HeA W U "
Ud ‘IA¥dar’ ohl Wdleh UET ST AT

" TS W U %E e ¥ ‘Hug 9Tt Wig'
T 3TehT AR hid ot WG TS <Al
G IS

" IR T THYIAT & § W o9
JMhTd Rl g o A AT Udich T
ST B

" ufgd & &9 H U &I & & ®I A

WEFE P & dgeh & ®0 H Ylafaiad

ferar =T )

In ancient times, the bull symbolises
fertility and the power of reproduction.

The depiction of the ‘Humped bull’ on
Harappan seals signifies the
advancement of agriculture during that
period.

The bull statue on the Ashokan
Rampurva pillar is regarded as a
representation of the youthful form of

Buddha.

In the context of bhakti, the bull
assumes significance as Lord Shiva’s
vehicle, known as Nandi.



frepda: g0 &g Tohd & T doe
HA TUE U 3T Heenl &1 " F=-fa=
T gH W T Thaes gH SH hre@uUe <ht
A THH TS &l 2

In conclusion, although these
myths may hold varying meanings across
different time periods, they provide
valuable insights into the contemporary

society of their respective eras.



I ﬁ?l‘q»'_rr WA URITHR AR hedl Ques : The rock-cut architecture represents
g e & J= & offd WETAYUl Widl W one of the most important sources of our

¥ Uk &1 UfaHfaa otar 21 fag=rr knowledge of early Indian art and history.
Elfﬁﬁ-l'l'{l ( 150 I1=, 10 3Th ) Discuss. (150 word, 10 marks)

I YRS 9RA &holm ik sfagrg & Answer Early Indian art and history
IA & 3|—T§ W‘{Uf T &, I9- e, €ncompass various domains: literature,
ferrerer. Taaert wom, qfdesRem orfe aor painting, numismatics, sculpture, and

. sculptural architecture.
T W Iehd WU el Teh HEeyul
Hid 2



IeThd  TUE  YRIWek 9RAE el T °

i & M & |ia & &7 H-

" U ¥ TR WO wel T ®OOW
SHUN TS STSHachl oh A B STt
T ot IETEIOT- IR ugTel w¥ i«
TRTd (fergT))N

" WX KA W IAHd WUAA Hell H
et = FoT W $) S - we w
=, TR (WerT))

Maurya period: Cave architecture in
Barabar Hills, Gaya, Bihar, served as

residences for ascetics and monks.

Post-Mauryan period: Chaityas(prayer
halls)and viharas (monasteries)
emerged as prominent sculptural forms.
Example: Karla Chaitya and Vihara in

Maharashtra.

Ajanta and Ellora caves showcase
intricate frescoes, reflecting artistic
prowess and knowledge representation

through paintings.



fafr foi & Wieaw 9 SY 99 &l = Ellora caves depict religious and
foashet 9 A RV HT TIER0T 31T philosophical insights from Hindu,

& UEIT ht TRIST W S@T ST Hehdl & Buddhist, and Jain traditions.
g4 & I Rl AT- TART -T;m-q - feg, " Sculpture artistry is evident in Ajanta,
drg, 59 g Ellora, and Elephanta caves.

HﬁWT — 3T, W,le = Bagh caves feature mural paintings

portraying natural landscapes and

MFw A q SE-wEget & fatw e
fe— ara T
g AdE fa@ iR dekeieh W science and technology, such as the
AT IIEAO TH H o H T “horseshoe window” for light and

3T AT & WAVl Bq ‘SVaATAA arara=’ ventilation.
CAORCEIET

= Karle caves demonstrate ancient Indian



. ﬁmnﬁ'{w "  Prominent cave temple sites include

. Kailasa Temple in Ellora and
v ehetret HfeX, TERT EmP |
Mahabalipuram, showcasing
v WRTEAqH (Taq™, el 9 Hepfa & achievements in science, art, and
S A ) culture.
3d: eI ST g&ar & T m Sculptural architecture has played a

pivotal role in ancient Indian art and
contributed to its continuous and inclusive

development.



UI: VRO 999 Ud WET ° WRA Ques @ Indian Philosophy and tradition
W 9 ST 3T 3R 99 s S played a significant role in conceiving and
: shaping the monuments and their art in
el H Ugvagut et g g1 fagemn
- | India. Discuss. (150 word, 10 marks)
SifSTl (250 I, 15 3Th ) . . .
Answer : Ancient India witnessed a thriving
3T Yred 9Rd W el TS AU hl artistic and architectural milieu,

g gSyfH &t & qUT I g9t & characterized by a deep reverence for
it = o dicd stftefr & 9rearg aesthetics and guided by the principles of
, , religion, philosophy, tradition, and social

gd, 9, Wl TS AT gedl ol ot . .
values. The diverse art forms, including
IEH ANE & %' sculpture, architecture, and painting, should

not be viewed in isolation but rather as

interconnected expressions.



" el & fafi= v @ & fawm: agar- -
MU hell, Hideren, ferreren i =t
Uh-gdeh &I Q@ ST Hehdl, 3TfUq
oy ®U U @ T 8

" T3 yaeEl 29, W g g6 & 399 &
T & dTfHeh Taudl 9¥ METRA shell ohl
faera g2m gideel R Sigl 3R
fEgan & oftwr Tk am @@ oh f&g uw .
qfedl ¥ 9RAE ol 1 Ueh H&T g
ST TETN

During the 6th century BCE, with the
advent of Buddhism, artistic endeavors
inspired by religious themes flourished.
Sculpture became a common thread
that connected Indian Buddhists and
Hindus, with Hinduism emerging as a
prominent hub of artistic creativity in

India over the centuries.

From the northern to the southern
regions of India, the architectural and
sculptural wonders associated with
ancient traditions bear the influence of

Vedic and Upanishadic philosophies.



" 3T W IFHOUT WRA ek 99T WUT H =
dfger iR Sufwg E9iF a9T WU ¥
gaTfad &1 9% dwra, Y|, vied, aSdt
MTfe IMeATfedeh WU & ®U W W&
A T WA WO wfEl e
Udiehl @ @OE" WEdt ®1 SHe feg
T Ugel Taemfaa wmo € ofiv wfew s
T Ufawd B

These artistic creations embody
various spiritual traditions such as
Vaishnavism, Shaivism, Shaktism, and
the worship of goddesses, deeply
ingrained in the cultural thread.
Temples, according to ancient
traditions, symbolize a harmonious
amalgamation of multiple motifs and
serve as reflections of the human and

divine existence.



s IfHUT ARG B TR HT U T
& TSl & a3 39 fa=mi
T Udleh &1 WSS, HIHCOIYIH,
TSN oh HiGU o Tavrerar 39eht
froior 9 o Il % deniieR 3
3G WEU ki VERd T il hITIT9T
2|

In southern India, the magnificent
architecture of monuments stands as
a testament to the stability of rulers
and manifests their ideologies. The
splendor observed in temples like
those in Madurai, Mamallapuram, and
the Chola region aims to depict the
intellectual and spiritual essence of
the patrons who commissioned their

construction.



" I g9 oh WeR ot U el & =
Sitae 2917 | gwifad @ 1 gt o=
W& 0 @O § TG iR arg
TRl W yurad @ | fecarer &
9 HfeT MR efifedr & Sedfii 3fi
et w36l EWite famr @t
a9 g

Jain monuments, too, bear the imprint
of the life philosophies of revered
Tirthankaras. However, Jain
monuments exhibit influences from
both ancient and Buddhist traditions.
Noteworthy examples include the Jain
temple in Dilwara and the Udayagiri
and Khandagiri caves in Odisha, which
contribute to the philosophical

expansion within this context.



r grd H 9IEE 99 T g 3it = In essence, the roots of Indian

FeT T UUTFET T @RS & 0 monuments lie in Indian philosophy and
tradition, transcending the limitations

’ of exclusive categorizations as Hindu,
ila IO gkl TawTia el Tehar < Jain, or Buddhist architecture.



END
Thank You!



